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Amanda Esslemont beautifully demonstrates Gillie Chalium to the
pipes of her husband Neil during the interval at London Branch’s
Kensington Gardens Open Air Dancing, (31 August 2019).

Dancing The Reel of The Royal Scots at the London Branch Day School,
(19 October 2019). See a video of the dance and enjoy the music of Ian Muir
(Prestwick) and workshop musicians at youtube.com/c/RSCDSLondonBranch

Forthcoming Branch Dances
Christmas Dance

Burns’ Ceilidh Dance

Saturday 14 December 2019
6.45 for 7.00 – 10.30pm
Doors open at 6.30pm
St Columba’s Church, Pont Street
SW1X 0BD
Nicol McLaren and the Glencraig Band

Saturday 11 January 2020

Devise a dance for our 90th
Why not have a go? (see p6)

Our new Vice Presidents

Winter Wednesday Dance

Read about Danielle and Jerry Reinstein (see p6)

Wednesday 19 February 2020

Fancy a CD for Christmas?

Joie de Vivre ........................... 8x32 J
General Stuart’s Reel ................. 8x32 R
Lord Elgin’s Reel ...................... 8x32 S
Farewell to Balfour Road................ 96 J
Orpington Caledonians ............... 8x32 R
The Minister on the Loch ............. 3x32 S
Miss Mary Douglas ..................... 8x48 J
Margaret Parker’s Strathspey........ 8x32 S
Glastonbury Tor ....................... 8x32 R

Jeremy Hill reviews the latest offering (see p7)

In My Opinion
We hear from Jim Lindsay on the value of
a musically aware performance for dancing
(see p7)

South East Region
Teachers’
Association

The Starry Eyed Lassie ............... 8x32 J
Scott Meikle............................ 4x32 R
Miss Gibson’s Strathspey ............. 8x32 S
Ladies’ Fancy .......................... 8x32 J
Flight to Melbourne ............... Sq 4x32 R
Sugar Candie ........................... 8x32 S
Jennifer’s Jig .......................... 8x32 J
City of Belfast ......................... 3x32 S
The Deil amang the Tailors .......... 8x32 R
Admission includes a glass of wine and
Christmas fayre
RSCDS members £20, non-members £23,
full time students (with card) and
spectators £11. All children (under 16) free
All tickets to be purchased (cash only)
on the door.
All dances will be recapped.
Those with highland/evening dress are
encouraged to wear it
Crib available at www.rscdslondon.org.uk

In This Issue

SERTA give us an insight into their
history and aims (see p8)

I See No Ships!
Colin Robertson informs us about the history
of The Sailors’ Hornpipe (see p9)

The Dance Corner
Members of the Branch Family Class had a fun
morning learning Scottish dancing with teacher
Judith Jones (3rd L) and chairman Jim Cook
(far R) at Fresh Ground Church of the
Nazarene, Clapham, (21 September 2019).

We wish all our readers a Merry
Christmas and a Happy New Year

Lochinver take two and a variation on the
Cumberland Reel (see p14)

Letters to The Reel
The Dance Deluge, Dwindling Numbers (see p15)

Dance Referencing Debate
Part 1 of the debate (see p16)

The Christmas Quiz

(see p16)

Issue 311 will be with UK based members by 29 February 2020 unless delayed in the post. Contributions for that issue should be sent to arrive by
and preferably in advance of Sunday 19 January 2020 by email to editor@rscdslondon.org.uk
The opinions expressed by contributors in The Reel do not necessarily reflect the official position of the RSCDS, or of the Branch.

Chairman’s Column by Jim Cook
Since taking over the role of Chair, and coming from outside the
committee, it is clear that so much hard and conscientious work for the
benefit of the Branch is done by the few. I thank them for all that they
do but it is sad that they are not supported by a full complement of
committee members. We are two committee members short and,
furthermore, at our last Branch AGM, the post of Vice Chairman was
recreated and it is vital that someone be co-opted to this post NOW! This
will restore the possibility of a logical line of progression and experience
within the committee from Vice Chairman to Chairman with all the
advantages of continuity that this implies. We need to co-opt a new Vice
Chairman NOW who, hopefully, may aspire to be Chairman at the next Branch AGM when I shall
stand down as I have no intention of standing in the way of progress.
But come the next Branch AGM, any new Chair needs to be supported in turn by a Vice
Chair. So opportunities positively abound. Do not be shy in coming forward or suggesting
candidates who could be approached. Otherwise we risk the Branch continuing beyond the
next Branch AGM with neither Chair nor Vice Chair! And do not forget that two Committee
places need filling as well.
Please make contact NOW if you wish to support the Branch in any of these capacities. I know
there are members with ideas. This is your Branch. So do take the opportunity of bringing your
ideas to the fore and having the satisfaction of guiding them through.
Putting this serious thought to one side, the Branch’s 90th Anniversary Year approaches in 2020.
Elsewhere in this issue you will read of the celebratory 90th Anniversary Tea Dance, Garden
Dance and, of course, the crowning glory of the Ball on 31 October 2020 featuring the music of
Marian Anderson and her SCD Band. What better way to wrap up the special year?
Furthermore do not forget to submit your entries to the 90th Anniversary Dance competition,
full details of which appear in this issue. Win two Ball tickets and see your dance featured at
the Ball. Also see a short video about the competition: youtu.be/R7aK4SWB4RA
But returning to this year, I firstly look forward to seeing you all at our Christmas Dance on
Saturday 14 December when we shall dance the night away to the music of Nicol McLaren and
the Glencraig Band, enjoying some Christmas fayre into the bargain.
In conclusion, I return to my opening remarks. Come and join the team,
fill those gaps in the Committee, and help make our events an even
greater success.

Promoting SCD at Dance Around the World by Simon Wales
Fifteen dancers, accompanied by Peter
Jenkins, Neil Esslemont and the Branch
President and other supporters, made
a repeat visit to Dance Around the World at
Cecil Sharp House, Camden (HQ of the
English Folk Dance and Song Society) on
Sunday 27 October 2019.
Now in its 19th year, this is an excellent
showcase for all forms of dance in London –
a real United Nations of Dance! It was a near
faultless performance (pictures and video
now available on the website) of four country
dance medleys devised by the demonstration
team teacher, Mervyn Short, and two
highland dances from Amanda Esslemont.

Many thanks to all who took part to publicise
the RSCDS, and to those who remained to
attend the workshop later in the afternoon
taught by me, accompanied by Peter Jenkins.
The workshop was well attended with the
40 or more participants throwing themselves
into the four dances with great gusto – they
even enjoyed the skip change and pas de
basque practice! All the flyers went so we
may see new faces at classes or the Burns’
Ceilidh in January. Ed - See photo below with
Simon in the centre
Next year, the 20th DATW event is on
31 October and 1 November 2020 - we intend
to be back on the Sunday, so get it in your
diaries now!
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www.facebook.com/RSCDSLondon
@LondonRSCDS
YouTube.com/
RSCDSLondonBranch
Associated London Branch videos can be
activated by clicking photos with the
symbol in the electronic Reel.
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London Branch Matters
Membership
The current rates for RSCDS membership through the London Branch are as follows:
As a member of RSCDS London Branch you can
enjoy the following benefits: reduced rates at
Membership
Junior
Young
Adult
Adult
2nd
The Reel
London Branch classes, dances and events; four category
12-17
Adult
25
Joint (2)
Branch
only
issues per year of The Reel; 10% discount on
years
18-24
years + 25 years +
items from the RSCDS shop and two issues per
years
year of the RSCDS magazine Scottish Country
Dancer. Members wishing to pay by direct debit Electronic (eReel)
£14
£20
£24
£40
£4
£4
may now do so by completing a payment
The Reel by post (UK)
£16
£22
£26
£44
£6
£6
mandate either by clicking on the appropriate
link in the table to the right of this text (for
The Reel by post
electronic Reel readers) or by going to
£22
£28
£32
£56
£12
£12
(Europe)
www.rscdslondon.org.uk/membership-page
Membership may also be purchased by Credit/
The Reel by post
£25
£31
£35
£62
£15
£15
Debit Card or PayPal or by cheque payable to
(Rest of the World)
RSCDS London Branch by going to the same
page. See full details on website. New members should also complete the membership application form on the London Branch website.
Membership enquiries and cheque payments should be addressed to the Membership Secretary, Gaynor Curtis, 60 Bishops Wood, Woking
GU21 3QB, 01483 721989, membership@rscdslondon.org.uk Any reader who receives a paper issue of The Reel may send their email address to
Gaynor Curtis and receive an electronic copy too at no extra charge.

Branch Day School Reports
Newcomers and Improvers
Class by Meryl and Ian Thomson
We played as a duo for this class with
teachers Sam Schad in the morning and Kate
Gentles in the afternoon. There can be
a wide range of dancing experience in a class
like this which proved to be the case, with
one total beginner and others having had
some Scottish country dancing lessons.
In the morning session Sam started with the
Virginia Reel as a fun warm-up and then
worked on skip change of step before using
this in two dances from the evening
programme - Hooper’s Jig and Maxwell’s
Rant. It was nice to see that the group began
to work together, some even helping those
who needed a bit more assistance with the
figures. We finished with strathspey step
practice leading to dancing MacDonald of the
Isles which included the challenge of reels of
four on the diagonal.
Sam teaching MacDonald of the Isles in
the morning class.

The afternoon class with Kate had pas de
basque and strathspey travelling step
practice. These were put on display with two
more dances from the evening programme Joie de Vivre and The Belle of Bon Accord. It
was good to view the improvement in steps
after only four hours of tuition. We finished
with one of our favourite dances (and tunes)
Flowers of Edinburgh from Book 1 which Kate
managed to organise into two-couple sets
with the aid of strategically placed chairs as
substitutes for the third couples.
Improving very considerably: It is always
interesting to play for a Newcomers and
Improvers Class as it is cheering to watch the
group of sometimes quite nervous dancers
start to work together to enjoy the
sociability of SCD while improving very
considerably on their own dancing technique.
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Musicians’ Workshop
by Annie Askew

Advanced Class
by Helen Carter

Notwithstanding the
RSCDS London Branch
incredible input of all
organised a Day School
the teachers, musicians
and Musicians’
and support team at
Workshop this year at
the Day School, for me,
St Helen’s School in
the most important
Northwood on
person there in my mind
19 October. The school
was an English
was an excellent place
anthropologist who died
for the occasion with its
nearly 40 years ago. And even if they were
many buildings and manicured grounds. The
unaware of it, I would suggest that this was
Music School was ideal for all the musicians,
also true for Rachel and Antoine when
being large enough for three keyboards,
teaching the Advanced Classes I took part in.
three accordions, one concertina, two
For that anthropologist was Gregory Bateson
percussionists and five violinists.
(1904-1980) who is thought to have coined
The happy chatter between new and old
the phrase ‘information is a difference that
friends filled the room but this soon turned
makes a difference’.
to music making when Ian Muir of Prestwick,
Rachel Shankland focused us on
the well-known accordionist who was our
performance improvement in the morning
teacher for the day, arrived. Suddenly, the
session by encouraging us to anticipate
sound of reels and jigs filled the air and chat
where and how to make discrete step
came abruptly to an end and our
transitions with a change of foot or weight
concentration turned to focusing on the
before dancing, exhorting us to become
notes. Ian seemed pleased with our
advanced dancers by reflecting on our
performance even at this stage and it was
performance in each repetition of the dance
great when he played his accordion along
and to work out the adjustments we needed
with us. Hooper’s Jig and Maxwell’s Rant
to make where our dancing was not as
sounded wonderfully tuneful. Ian gave some
smooth as we had hoped.
background stories about the reels which
often included alcohol - in good Scottish
Antoine Rousseau later, challenged us to
tradition - perhaps!
avoid recreating London’s rush-hour when
crossing with other dancers in the centre of
During the day we went through set after
the set by adapting our speed with the
set – that is usually three to four different
length of step and forming large, elegant
tunes to accompany a dance, and talked
loops and turns to showcase the patterns of
about the order of the tunes. Should we play
the dances. So with Mr Bateson in mind, the
1-1, 2-2, 3-3, 4-4 or should it be 1,2,3,4,
next time when dancing in a circle hopefully,
back to 2,3,4,1? Keep up, keep up; we did as
you will find my leading hand raising yours in
Ian thought best. We must have played
an elegant
thousands of notes
Rachel Shankland teaching, with Sandra Smith on
curve, similarly
by the time lunch
piano, Muriel Johnstone’s The Ruby Hornpipe in
when passing in
break came at
the Very Advanced Class, (19 October 2019).
the centre in
12.30pm. I am sure
reels of three
we were warned off
by adjusting
alcohol but we
our steps we
enjoyed it anyway
have time to
and felt we deserved
dance out wide
a glass after all the
at the ends;
work! Off we went
you will also
again until 4.00pm,
recall and
improving all the
respond to that
time and enjoying
familiar London
every minute. Now
refrain ‘Mind
‘only’ the evening
the Gap’.
dance left to do!
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London Branch Dances
Burns’ Ceilidh Dance

Winter Wednesday Dance

Saturday 11 January 2020
7.00 – 10.45pm
Doors open at 6.30pm
St Columba’s Church, Pont Street
SW1X 0BD
Caledonian Reelers
with MC James Fairbairn

Wednesday 19 February 2020
7.00 – 10.00pm
Doors open at 6.30pm
St Columba’s Church, Pont Street
SW1X 0BD
Sandra Smith and Barbara Manning

A great opportunity to enjoy with your
friends and family a traditional Burns’
Supper along with the fun of Scottish
music and ceilidh dancing.
Dances will be a selection of all the usual
favourites such as:
Gay Gordons, Canadian Barn Dance,
The Dashing White Sergeant,
The Eightsome Reel, Virginia Reel
and Strip the Willow (Orcadian style)
All dances will be walked through.
No experience necessary.
Admission includes haggis supper
(vegetarian option available)
with a glass of wine
RSCDS members £17, non-members £21,
full time students (with card)
and spectators £9.
All children (under 16) free
All tickets to be purchased (cash only)
on the door

RSCDS London Dances in
2020

The Waratah Weaver .................. 4x32 J
Nice to See You ......................... 32 R
Lady Lucy Ramsay ..................... 8x32 S
Fair Enough ............................. 4x32 J
The Sailor .............................. 8x32 H
12 Coates Crescent .................... 4x32 S
Hamilton House ....................... 8x32 J
Kendall’s Hornpipe .................... 8x32 J
The Piper and the Penguin .......... 1x88 R
The Falkirk Lass ....................... 8x32 S
Napier’s Index ......................... 8x40 J
Catch the Wind ....................... 8x32 R
Butterscotch and Honey .............. 4x32 S
The Reel of the 51st Division........ 8x32 R
Extras:
Postie’s Jig ............................. 4x32 J
The Laird of Milton’s Daughter ...... 8x32 J
Flowers of Edinburgh ................. 8x32 R
Tap the Barrel......................... 3x32 R
Admission includes light refreshments
RSCDS members £12, non-members £14,
full time students (with card) and
spectators £7. All children (under 16) free

For details of all our events please visit
www.rscdslondon.org.uk

Sunday 1 March 2020
2.00 – 5.30pm
Doors open at 1.30pm
London Scottish Regimental HQ
95 Horseferry Road, London SW1P 2DX
Ian Robertson and his SCD Band
Dances will be chosen from:
The Machine without Horses ........ 8x32 J
City of Belfast ......................... 4x32 S
General Stuart’s Reel ................ 8x32 R
Ladies’ Fancy .......................... 8x32 J
The Lea Rig ............................ 8x32 S
None so Pretty (London Pride) ...... 8x40 R
A London Celebration ................... 32 R
Circle Waltz.............................. 32 W
The Duke of Atholl’s Reel ............ 8x32 J
The Dream Catcher ............... Sq 1x96 S
Flowers of Edinburgh ................ 8x32 R
Hamilton House ....................... 8x32 J
The Reel of the 51st Division ........ 8x32 R
Waltz Country Dance ................... 40 W
Britannia Two Step ...................... 16 J
Eva Three Step ........................... 16 J
Admission includes refreshments £5,
Children (under 16) free
All tickets to be purchased (cash only)
on the door
All dances will be recapped

All tickets to be purchased (cash only)
on the door. All dances will be
recapped/walked through

Crib available at www.rscdslondon.org.uk

Crib available at www.rscdslondon.org.uk

Combined Societies Dance

The following additional dance dates are
confirmed for the remainder of the
2019-2020 season. Events take place at
St Columba’s Church, Pont Street, London
SW1X 0BD unless otherwise stated.
Wednesday 27 May
Summer Wednesday Dance
Sandra Smith and Barbara Manning
Saturday 13 June
AGM Dance
Sandra Smith and Barbara Manning
Saturday 4 July
90th Anniversary Garden Dance
Strathallan
St Helen’s School, Eastbury Rd,
Northwood, Middlesex HA6 3AS
Saturday 31 October
90th Anniversary Ball
Marian Anderson and her SCD Band
Allum Hall, Allum Lane,
Elstree WD6 3PJ

90th Anniversary
Tea Dance

The London Highland Club, St Columba’s
Dancers, the RSCDS London Branch and
London Reels will be combining to put on
their annual dance on
Saturday 4 April 2020, to the music of
Sandy Nixon and his SCD Band, this year
hosted by The London Highland Club.
Put the date in your diary!

Members of the Richmond class and their
teacher Judith Jones (3rd left) said a fond
farewell at the Autumn Wednesday Dance
to Jane Chang (2nd left) who is going to
Hong Kong to work. She has regularly
attended Richmond classes and Branch
events. She commented that dancing has
been “both fun and challenging” and she
hopes to find a local class in Hong Kong.
Jane will be sadly missed by everyone in
the Richmond class, (23 October 2019).

Please be aware that photography
and filming are taking place at
this London Branch event.
We use photos and videos taken at our
events in The Reel, our website,
Facebook, YouTube and other advertising
material. If you do not wish to feature in
these, please could you inform the MC/
organisers at the particular Branch event.
Reminder - Complimentary Dance Ticket see p16 Reel 309

Members of the class listen attentively to
teacher James Fairbairn at the Family Class
at Fresh Ground Church of the Nazarene,
Clapham (12 October, 2019). For details of
our 2020 class dates and news of our Family
dance see ad on p5.

Two of a Kind: Chairmen we are, Editors we were!
London Branch’s Open Air
Dancing on 31 August 2019 at
Kensington Gardens saw
current London Branch
chairman Jim Cook (left) meet
twice past London Branch
chairman and current RSCDS
chairman Andrew Kellett.
Coincidentally. both have also
held the post, editor of
The Reel.
(Andrew Kellett 1991-1999 and
Jim Cook 1999-2002).
Page 4
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The London Branch runs a large number of classes throughout the year.
Some of these are regular classes during term-time; others are specialist
classes in advanced technique and classes for young people.

Park Walk Primary School
Park Walk, London SW10 0AY
Wednesdays 7.00 - 9.00pm during term time
15 January – 25 March 2020
(half term 19 February)
Classes’ Easter Party - 1 April

Venue: TBC. Please contact Judith on
richmondclass@rscdslondon.org.uk
Wednesdays 7.30 - 10.00pm during term
time (beginners 7.30 - 9.00pm, improvers
8.00 - 10.00pm)

Beginners and Improvers

15 January – 1 April 2020
(half term 19 February)

with teacher Davinia Miln

Beginners and Improvers

An introduction to basic steps and formations
for new dancers while supporting improvers
to develop their technique and general
dancing skills.

with teacher Judith Jones
An introduction to basic steps and formations
for new dancers while supporting others to
develop their technique and general dancing
skills.
Class fee: £6 per class to recorded music
Underground/Train: Richmond.
Buses: 65, 190, 371, 391, 419, 490, 493, H22,
H37, R68, R70

Technique Class for Intermediate
and Advanced Dancers
with teacher Gillian O’Dell (1st half term)
and Pat Davoll (2nd half term)
A technique class for dancers who have a
good working knowledge of the steps and
formations and who are looking to develop
their technique, confidence, style and
enjoyment of the dance.
Class fee: £7 per night for RSCDS members,
£9 per night for non-members. Termly rates
available.
Underground: South Kensington, Sloane
Square.
Free on-street parking available after 6.30pm
(Chelsea match days 10.00pm) in nearby
streets.
Buses: 11, 22, 19, 49, 328, 319, 345
No entry into the school permitted before
6.40pm. No smoking or vaping on school
premises.
Contact: Jenny - classes@rscdslondon.org.uk
Musicians Adam Brady, Ian Cutts, Yvonne
McGuinness, Sandra Smith

St Columba’s Church
Upper Hall, Pont St, London SW1X 0BD
Wednesdays 2.30 - 4.30pm during term time
Spring term 8 January - 1 April 2020
(half term 19 February)

Mixed Ability
with teacher Jeni Rutherford
A social class suitable for dancers with at
least some knowledge of basic steps and
formations. Visitors welcome.
Class fee: £7 per class to recorded music
For further information contact Jeni at
jenirutherford@virginmedia.com
Underground: Knightsbridge, Sloane Square.



Richmond

Buses: 19, 22, 137, 452, C1
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Coram’s Fields
Band Hall, 93 Guilford St, London WC1N 1DN
Sundays 8 December 2019, 29 March 2020
11.00am – 1.00pm

Technique Class for Advanced
and Very Advanced Dancers
with teacher Mervyn Short
and musicians Ian and Meryl
Thomson
A class aimed at advanced
and very advanced dancers
who are able to perform and
execute all steps and
formations to a high standard of
dancing and assimilate instructions quickly.
Class fee: £9 (RSCDS members) and £10
(non-members).
For details contact Jenny Kendrick
classes@rscdslondon.org.uk
Underground: Russell Square.
Free on-street parking available.
Note: Coram’s Fields is in the Ultra Low
Emission Zone (ULEZ).

Representing the Branch
The team had another successful season,
continuing with the monthly format of
classes taught by Mervyn Short, accompanied
by Neil Esslemont or Sandra Smith. There
were a few performances, as well as
appearances at the open air dancing sessions
in Kensington Gardens, and Dance Around
the World at Cecil Sharp House.
The aim of the team is to represent the
Branch and to present the joys of Scottish
country dancing to a wider audience – it is
not just about competitions or showing
intricate footwork to the cognoscenti!
To this end we are looking for more
volunteers of a competent standard to join
the team, benefit from superb teaching, and
be prepared to volunteer for events in and
around London – we even have the
occasional weekend trip to festivals such as
the one run by Leeds Branch. The class fees
contribute to the costs, but expenses are
available for performances.
The classes are in the Upper Hall of
St Columba’s Church from 7.00 - 9.00pm.
Please contact Elaine Davies on
demteam@rscdslondon.org.uk if you are
interested or would like more information.

Families in London
Dance Scottish
The Family Scottish Dancing Class will take
place at Fresh Ground Church of the
Nazarene, 68 Battersea Rise, London
SW11 1EQ www.freshgroundlondon.com
Saturdays 10.30 - 11.45am on
11, 18 January, 1, 29 February, 14, 28 March,
25 April, 2, 16 May, 6 June 2020
Family Dance at St Columba’s Church,
Pont Street on 13 June 2020.
Further details in the next Reel
Café available on the premises for
refreshments
With teachers James Fairbairn,
Jenny Kendrick and Judith Jones
Class fee £5 each/£10 family

South East Dance Diary
The diary on the Branch website is
regularly updated. For a hard copy please
send a SAE to Caroline Hamilton.
All societies in the South East may submit
their functions free for inclusion in the
diary.

Railway station: Clapham Junction
Please invite your friends and family to come
along and have a go.
For more information see the Branch website
or please follow our Families in London
Dance Scottish Facebook page. For further
information please contact Marjory at
classes@rscdslondon.org.uk

Email diary@rscdslondon.org.uk or by post
to Caroline Hamilton, 31 Boundary Road,
Pinner, Middlesex HA5 1PW
Page 5

As Originally Published on London Branch website on 6 October 2019

LB90 - New Scottish Dance Devising Competition (NSDDC)
In Reel 309 p6 the London Branch Committee made an Advance Announcement concerning a Dance Devising
Competition
the details of which are:
A New Dance is being sought through competition to celebrate the Founding of the London Branch of the RSCDS. This competition is open to
all Current, Past and Second Branch Members. This new dance will be included in the 90th Anniversary Ball programme to be held on
31 October 2020 dancing to Marian Anderson and her Band.
Closing Date for submissions is midnight 1 March 2020, earlier received submissions are preferred. Devisers may only submit up to two dances
to newdance90@rscdslondon.org.uk stating full name, current membership status, home town, email address and contact telephone number
and in PDF or Word Doc. format. All information for each dance shall be contained on a single page. An acknowledgement will be sent.
The Dance Requirements: This shall be interesting to dance preferably, with dancer interaction and not be over-complex and should flow
from one figure to the next. Formations such as tourbillon, rondel, etc do not need describing except at the transitions. It shall be a 32 bar
dance in jig, reel or strathspey time in a longwise, square or triangular set. Diagrams should not be necessary and the wording of the
description should be unambiguous and where possible although it is not essential, be put in the RSCDS style terminology (as in the RSCDS
Books). This dance should not previously have been published. Copyright will reside with RSCDS London Branch for all dances devised,
whether chosen or not.
The Dance Name: Up to three alternative names may be submitted with the dance, one may be chosen or an entirely different dance name
used or even one submitted with another dance used for the winning entry. This will be decided upon, solely by the London Branch
Committee.
The Music: The tune to accompany it will either be original and composed by a well-known musician (this new tune will be composed after
the announcement of the winning entry) or a traditional tune, not used elsewhere, which may alternatively be proposed by the deviser.
However, the final decision on which tune is used shall rest with the London Branch Committee. For the purpose of trialling the dance
submitted, a recommended recorded tune name should be included with the submission.
Exclusions: The following people are excluded from entering:
London Branch Committee, The Reel Editorial Team, the judges, the trialling dancers, trialling dance co-ordinator and musician.
Judging: Dances received will be given anonymity and short-listed to three by a panel of three experienced dancers/teachers all non-London
Branch members then, finally judged to decide a winner by the London Branch Committee in combination with the dancers chosen to trial
them.
The Winning Dance will be announced at the London Branch AGM on 13 June 2020 and published asap thereafter on the London Branch
website and together with the music in The Reel 313. The deviser of the dance will receive two complimentary tickets for the
90th Anniversary Ball. There are no complimentary tickets for the dance name chosen although credit for this will be acknowledged in the
dance description should it differ from the deviser of the dance.
References: Entrants may wish to read how other devisers have gone about devising Scottish dances.
Refer to:
Reel 203 p5 Roy Goldring February 1993
Reel 204 p5 John Drewry May 1993
Reel 305 p9 John Brenchley September 2018
Reel 309 p9 Mervyn Short September 2019
These articles can all be found on the London Branch website in the New Scottish Dance Devising Competition section under the
90th Anniversary Celebrations heading on the main menu.

Meet the new Vice Presidents - Jerry and Danielle Reinstein
Jerome Reinstein - Jerry as we know him
was born in the Bronx, New York 87 years
ago. He attended NY City schools, where he
was a gymnast and graduated as a
pharmacist from the Columbia University
College of Pharmacy first in his class.
Interested in research, he obtained a
teaching assistant position at the
University of Wisconsin School of
Pharmacy in Madison, Wisconsin from
which he obtained his PhD. in
Pharmaceutical Sciences. His first
position in Pharmaceutical Research
& Development was at Pfizer in New York
during which time he married Erika
Fabian, a stateless Hungarian who had
emigrated to the USA. He then obtained
a US government Fulbright teaching
award at the Universidad Nacional Mayor
de San Marcos in Lima, Peru, where he
taught for two years and where his son,
Dan, was born. In Lima he had to teach
in Spanish, which he had studied in high
school but had never spoken it. At the
party for his departure one student asked
if it was difficult to teach in Spanish. He
replied, no, not really, at which point the
student said, “but for us it was”. On
returning to the US from Peru he obtained
an NIH postdoctoral fellowship in physical
organic chemistry at North-western
University in Evanston, Illinois. Returning to
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Academia, he was an Assistant Professor of
Pharmaceutical Chemistry at the University
of California medical centre in San Francisco,
where his son Tony was born.

In San Francisco he looked for a folk dance
group as he had done international folk
dancing while in Wisconsin and New York, but
came across Scottish country dancing, which
became his main hobby. Thus, when he got
a job in Paris he immediately looked for
a SCD group. He found the Chardon d’Ecosse
taught by Liliane and Jacques Chamoin.

After attending Summer School in
St Andrews several times and obtaining his
RSCDS teacher’s certificate, he decided, with
four others, including his now wife, Danielle
and a teacher in her own right, whom
he met dancing in Paris, to form the
RSCDS Paris Branch. Two years ago he
was awarded the RSCDS Scroll of
Honour for outstanding contributions
to SCD. When his job moved to
London, he began attending London
Branch activities and has been a
member of the London Branch
Committee for many years. For
12 years, until his second retirement,
he was Director-General of the World
Self-Medication Industry, representing
the non-prescription drug industry at
the WHO in Geneva. About 15 years
ago Jerry saw a note about SCD in
St Michael & All Angels Church hall
across the street from where they live
in Chiswick. Jerry and Danielle have
both been members and teachers at
the Chiswick Scottish Country Dance
Club ever since and Jerry was chairman of
the club for several years.
Scottish country dancing has been a major
part of our lives for many years now (Jerry
40 years and Danielle 30 years) and has given
us not only great enjoyment but also our
closest friends.
The Reel Issue 310

Music Matters
CD Review by Jeremy Hill
Ewan Galloway and his Scottish Dance Band: Toast to the Dancers.
CD available for £12 from ewangalloway.co.uk Dances: Circassian Circle
(5x32R), A Trip to Bavaria (4x32R), The White Heather Jig (4x40J), Mairi’s
Wedding (8x40R), Hogmanay Jig (8x32J), plus Old Tyme, ceilidh and
ballroom tracks.
A brief mention of a new CD which, while not aimed directly at the SCD
market, does contain some excellent country dance tracks, alongside
a great variety of other material, and may suit a varied evening’s dancing.
The recording was made to celebrate the band’s many evenings playing in
venues from small halls to large community centres, and was recorded live, so you do get
some applause at the end of dances. The country dance tracks all come across well, and might
provide some variety to favourite recordings, based on largely traditional or well-known tunes.
It is in some of the other dance styles that the band shows its variety, with Bill Ewan getting
to take the lead in Dream a Little Dream of Me, in a Saunter Together, and leading into Cole
Porter’s C’est Magnifique for a quickstep – great fun.
The CD also introduced me to The Scottish Shindig, presented by Ewan and Derek Hamilton
(second accordion on the CD), and broadcast live on the internet every Sunday at 6.00pm. If
you are interested in hearing a wide range of Scottish music, then the show is to be found on
Radio GH. As the show is live, Ewan and Derek happily take requests and dedications through
the show.

A Sociable Musicians’ Weekend by Colin McEwen
Whilst I have previously attended one-day musicians’ events run by Ian and Judith Muir,
I thought I would try the Weekend School run by the Argyll Scottish Dancing Group held on
4 - 6 October 2019. Saturday’s sessions followed the usual structure for a one-day workshop
leading up to playing for the evening dance programme. It was fun to be in the band and the
dancers seemed to enjoy the music. The Sunday sessions covered composition and simplifying
difficult tunes, topics which I found extremely valuable and worthwhile. The atmosphere of
the weekend was very sociable. It was my first Argyll Scottish Dancing Group music course,
and I was soon introduced to another first-time attender by a committee member. I even
joined in the Friday evening social dance with nobody allowing me to sit any out!
My thanks go to Ian and Judith Muir for the tutoring, the Argyll Scottish Dancing Group for the
organisation, and the other musicians for support and encouragement. It was a great weekend
and well worth the travel time. I now look forward to the next one in 2021.

Bands
CALEDONIAN REELERS
Well established three-piece SCD band,
consisting of accordionist, fiddler and
drummer. Caller/piper can also be supplied.
Available for RSCDS dances, ceilidhs,
weddings, reeling. Anywhere, anytime for
your function. Please contact Derek Chappell
01206 764232 / Mary Felgate 07866 757401
for further information, or
derek_chappell@aol.co.uk
IAN ROBERTSON AND HIS SCOTTISH
COUNTRY DANCE BAND
Solo, duo or trio available for Scottish
country dances, classes, weddings, ceilidhs
and reeling events.
Contact Ian Robertson on 01296 630682 or
ibrobertson@btinternet.com
THE FRANK REID SCOTTISH DANCE BAND
Broadcasting band for Scottish country
dances, Reeling, Ceilidhs and Weddings. Any
size of band from one to seven with PA to
match from 100 to 2000 watts. Particularly
interested in any ideas for expansion of
ceilidh market. The Granary, Park Lane,
Finchampstead, Wokingham RG40 4QL. Tel/
Fax: 0118 932 8983 or reel@frankreid.com
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Contact: Mike McGuinness Tel: 020 8398 6799
or Tel/Fax: 020 8546 0075 (business hours)

“In My Opinion” by Jim Lindsay
Born and bred in the
Kingdom of Fife, Jim
Lindsay started to play
the accordion at the
age of six. Having
parents who were keen
Scottish dance band
listeners Jim had, from
an early age, been steeped
in the music of Jimmy Shand and Ian Powrie
and by his early teens he was playing for
dancing. Over the subsequent 50 years Jim
has consistently been one of the most
respected and ‘in demand’ musicians on the
scene working with many top bands including
Bobby Crowe, The Olympians, Ian Powrie,
The Cavendish Band (Tim Wright), Ron Kerr,
Simon Howie, Gordon Shand and Muriel
Johnstone. On forming his own band in the
1980s he quickly became renowned for his
innovative musical approach and
arrangements across a range of musical
genres. More recently he has combined this
approach with his Scottish country roots and
has gained recognition worldwide through his
popular dancing CDs.
But, that band is rubbish! In my opinion, the
music community has a different perception
of bands from the dancing community
although both are equally valid in their own
way. I say this as I regularly hear this phrase
from fellow musicians. This is often said
about bands popular with dancers, so how
can this be? In essence Scottish dance music
is fairly simplistic. All dancers need is a tune
to be played recognisably (but not
necessarily perfectly) for the correct
duration, at an acceptable tempo and with
an obvious steady beat. The only other
element which makes a big difference to the
dancer is the presence of that mysterious
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thing called ‘lift’ which gets their feet off
the floor and drives them on. This is
something that musicians have naturally to a
greater or lesser degree and is not related to
their level of musical training. So it is
possible to be a successful band for country
dancing with just these attributes. Throw-in
some ‘crowd pleaser’ tunes such as Andy
Broon’s Reel or a ‘sing-along set’ and most
dancers will have a great time.
The discerning musician though, is looking
for much more. For a start they want to be
impressed by the technical ability of the
players and flawless performances of
exciting, demanding material rather than
perceived hackneyed, passé tunes such as
Nellie the Elephant! They appreciate tasteful
arrangements and a display of musicianship
in terms of interpretation, invention and
interaction between players. And ultimately,
they are looking for musicality through the
use of musical line and phrasing, light and
shade and the conveyance of emotion.
But there is the danger when applying such
musicianship to dance music that the
musicians can get caught up in the musical
performance and that some of the essential
attributes for the dancers are compromised
or forgotten. This is why some very good
musicians are not so successful in the country
dance music field. It should be possible to
satisfy both parties as long as the players
keep the dancers’ needs at the root of
everything they do. The performance must
remain controlled at all times but this need
not inhibit invention and interaction.
Arrangements need to ensure the
fundamental beat comes clearly through.
Exciting tunes can be chosen which also help
the dancers and not hinder them. Light and

shade and phrasing can be very effective
when it reflects the figures of the dance. It is
harder to convey emotion while maintaining
a strong beat but not impossible. But all of
this requires some thought, effort and
awareness.
Ultimately, one can argue that there is no
right or wrong as regards the musical
approach taken (or not!) as long as the
dancers are happy. My personal inclination is
that a musical and aware performance will
always be better than a handle turning
repetition of the standard fare. To date us
dance musicians, have collectively barely
scratched the surface of the definitive
musical performance and there remains great
potential to be explored. While the level of
credit such a musical performance would
receive from dancers may not reflect the
effort involved, the vast majority would
recognise, albeit subliminally, that it was
something special!

Jim Lindsay and his Band (with Graham
Hamilton, drums; David Hume, second
accordion; Shona MacFadyen, fiddle)
playing for Summer Tuesdays at
St Columba’s Church, (20 August 2019).
Page 7

SERTA - who we are and what we do? by Jane Rose (Chairman)
Ed. This is the third of
four consecutive
articles where the SCD
teaching associations
around the world set
out their stall and offer
you a doorway to pass
through to find out
more.
Have you passed your RSCDS Teacher’s
exams? Or have you just started your Units?
Or perhaps not interested in taking any
exams, but you run a weekly dance social?
Or you are just interested in learning more
about teaching Scottish country dancing?
Then the SERTA workshops are for you.
SERTA (South East Region Teachers
Association) is a group of friendly,
supportive and fellow teachers/leaders who
mainly organise workshops twice per year
(third Sunday in March and last in
September) at different venues located
around the London M25, but who also
facilitate communications within our group.
We welcome anyone who falls under our
all-encompassing umbrella and hope that
everyone benefits.
We have been running since 2006 when our
first workshop was organised by Rachel
Wilton and Mervyn Short. They were joined
later by Mike Johnson and then me when we
continued to run SERTA for the following
ten years, culminating with a fabulous
weekend celebration in Bournemouth in

2016. Since then this Teachers’ Association
has become more formalised with a
constitution, committee and membership
fees. We have a website which was originally
put together by Meryl Thomson and is now
updated by Sheena Henderson.

dances from a new book, Ken Martlew
initiated discussions about dancing without
injury, taking into account the demography
of dancers’ ages and at the last one in Perth
2018, I gave a presentation on ideas for
teaching and keeping beginners.

Membership of our Association costs £10 for
two years but this entitles you to a discount
of £2 per workshop, so in effect, if you come
to all the workshops, it is only £2, which goes
towards supporting future workshops and
teacher training. Members receive
newsletters called SERTA Notes.

Looking to the future, it is likely that SERTA
will take on the organisation for the next
Teachers’ Certificate Course in the South
East with exams in Spring/Summer 2020.
Watch this space!

Our past workshops have been varied in
presentation including teaching children,
running ceilidhs, being an excellent MC,
planning a technique class, vocal techniques
for voice, putting on a display, using the
SCDDB website, subtle motivation, highland
steps used in country dancing and recently
a workshop about Derek Haynes’ dances run
by Maureen Haynes. (Our website gives
reports and photos of these and past
workshops too and they also are reported,
space permitting, in The Reel.) After a
delicious tea and cake, we always conclude
with a general discussion, to exchange ideas
and help each other. Recently, the discussion
included groups receiving requests from
insurance companies for risk assessments and
how to deal with them. As one of the four
Teachers’ Associations within the RSCDS,
SERTA has also presented at the Teachers’
Workshops held immediately before the AGM
Weekend. Mervyn Short has taught new

Attendees travel vast distances for our
workshops, within an arc which extends from
the Isle of Wight, through Bath and Cardiff,
Birmingham, Norwich and Kent, however we
were delighted to welcome Raquel from
Spain to our latest workshop and she wins
the prize for the greatest distance travelled.
I invite you all then, not to worry about
a few miles to travel on a Sunday, but to join
us, learn and share tips to help your group
enjoy their dancing more.
Our next workshop perfectly matches our
aims, Muriel Johnstone will present ‘How the
music can help in teaching Scottish county
dancing’. Do join us on Sunday 17 March 2020
in Kings Langley (J20 of M25 or mainline from
Euston) or at any future workshop.
Read a report about our latest workshop on
our website www.serta.org.uk
Reel 311 will feature TAS, also formed in
2006.

Teaching to Achieve Flow - Some Thoughts by Anne Carter
The Reel will from time
to time invite teachers
to discuss and share
with readers what is
important to them in
the teaching of SCD.
Any teacher wishing to
contribute such an article
should please write to
editor@rscdslondon.org.uk
Anne takes a class twice a month in Reading
and believes deeply in teaching how to
dance.
There are many elements that an aspiring
dancer must achieve some mastery of before
they can truly claim to be a dancer, merely
knowing many dances and being able to
perform them is laudable but does not then
automatically make for a good dancer.
Knowing many dances and possessing the
ability to execute them is a significant
achievement; however, to progress beyond
this point to achieve a flowing seamless
ability to execute a dance requires another
level of competence.
A good dancer:
• Dances with their partner
• Projects confidence
• Has an ability to execute figures smoothly
• Links figures apparently seamlessly
• Phrases the whole dance with the music
• Dances with the whole of the set
• Has fun
As we learn we start by being unconscious of
what we do not know, then we become
aware of our lack of skill. Then as skill
develops we aim to acquire a level of
unconscious competency. It is not something
we are aware of thinking of, it is as natural
as breathing.
If you think of something you do almost
automatically without having to think your
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way through each step you have developed
a high level of competency. This is why
I think learning to dance is so important. As
we develop our skills in all the elements of
dance, over and above the execution of the
figures themselves, it is the ability to meld
these that moves a dancer into the
unconscious skilled arena.
Rhythm is a key skill and developing the
ability to hear our Scottish music in all its
tempos takes time. Listening to music is one
thing but hearing it, not just with your ears,
but to the point of feeling it such that it is
ingrained takes the skill to a higher level.
Watch the next time you are at a dance or
class. If someone is counting I suggest they
have not yet fully acquired this skill. Do be
aware though people count for many reasons
including if their hearing is impaired. My
suggestion is to observe not to judge.
Phrasing our figures takes anticipation as
well as good execution. To just be in time for
the next figure and be dancing through the
place requires regular adjustment to one’s
pace, hence we talk of light and shade. Of
course to make it interesting or more
challenging, the next dance with the same
figure may require an adjusted pace due to
the previous or next figure. When we learn,
we like this to be black and white but to
progress we need to develop an

understanding and ability to operate in the
grey area sometimes. A good understanding
of all the figures and their phrasing is
essential as they are key building blocks. But
again to develop a greater competency it is
the ability to link these figures that is key
and to adjust either the entry or completion
and not to be put off by this adjustment
starts to separate dancers’ skill levels. For
instance six hands round and back is
straightforward, however if I add that the
ones need to finish at their corners everyone
in the circle needs to understand how to
adjust the end of the eight bars to
accommodate the link to the next figure there is no stop and start. A level of
competency with steps is important in the
dance, they may not be the best steps, but a
dancer understands their place and develops
the ability to move between steps to retain
rhythm and flow of the dance.
All these elements or skills need to come
together as a whole to enable the dancer to
achieve and execute the dance fluidly,
apparently effortlessly always seeming to
know where they need to be and ready to
adjust smoothly if something goes wrong.
When focusing on improving skill levels I have
found it is often useful to ensure I use dances
that are predominantly eight bar phrases,
hence the dancer is listening to eights and
only linking four figures. The more the eight
is split the greater the complexity and
therefore challenge. There is more phrasing
to master, more figures to link, more rhythm
to maintain so more to take on at one time!
Teaching aims to challenge dancers to
improve or maintain their skill level. To
improve we invariably have to become
conscious again of our skill level to achieve
greater competency and hence move back
into an improved unconscious level of
competency.
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“I See No Ships!” by Colin Robertson
Colin Robertson (with
Lewis Innes 1941-2010)
from Reading ran the
Scottish National Dance
Company from 1971 to
2011 and organised
competitions, awards,
instructional days in
highland and country
dancing at day schools, gatherings and balls
when Colin was often the teacher and MC.
SNDC also was a source of dance books and
paraphernalia. In January 2005 Colin
emigrated to McMinnville, Oregon, USA and
retains an interest in Scottish dance and
music. Sadly, Colin is now suffering from wet
age-related macular degeneration making
daily life difficult. The Sailors’ Hornpipe was
his favourite competitive dance.
“I see no ships”. Have you ever thought
‘hmmmmm ………This seems out of place’
whilst watching competitive dancers, at
a Scottish highland games, vigorously
demonstrating the actions of a ‘Jacky Tar’ at
sea, through the medium of dance?
The Sailors’ Hornpipe offers dynamic
dance, mime and a history which goes back
further than that of Highland Dance! Come
with me on a little historical tour of the
dance and the ‘Sons of the Sea’.
Henry VIII was the first monarch to develop
a navy to defend the British Isles. By the
time of his death (1547) there was a fleet of
over 40 ships in the navy. This was the
founding of Britain’s domination of the seas
which lasted until the early 1900s. Samuel
Pepys (1633 – 1703) referred to the dance in
his diary as ‘The Jig of the Ship’ and Captain
James Cook (1728 – 1779), who took a piper
on at least one voyage, by his own records,
on his second voyage of discovery
(1772-1775), ordered his men to dance
The Hornpipe in order to keep them fit on his
voyage of discovery. Captain William Bligh
(1754–1817) employed a half-blind fiddler [1]
on the HMS Bounty, and insisted that the
men ‘dance’ on the deck in the evenings.
This did not help him when the crew
mutinied in 1789 and cast him off, but
perhaps it was his violent temper which
caused the mutiny rather than the dance!
Evidence of the hornpipe having a strong
nautical connection is supported by the
performance in 1740 by the dancer Yates
who according to a play bill [2] performed, in
Act ll, ‘A hornpipe in the character of a
Jacky Tar’ at Drury Lane Theatre and so it is
that its origins, as we see it today, come
from the stage. But why at a highland games,
especially since Scotland was
not known for having a
strong naval force?
Britain was on a
patriotic imperialistic
high from the navy’s
success against Spain
(1745-1748) followed by
victories against the
Britannia being
French (1778-1783). The
the female
personification of song Rule Britannia was
the British Isles popular (Britannia being
the female
and appears on
coinage from circa personification of the
British Isles and
199 AD until
appeared on coinage
present time.
from circa 199 AD until
the present time) and many theatre play bills
advertised ‘A Nautical Hornpipe’ or ‘A Dance
in the Character of a Jack Tar’. Whilst these
dances may not be compared to the modern
Sailors’ Hornpipe, the nautical interest was
there. It is not until 1760 that specific
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attachment to the sailor can be made when
a ‘Hornpipe by a sailor from The Royal
Sovereign’ was performed at Drury Lane
Theatre. John Durang (see [3] below) made
the dance popular (circa 1790) in America as
did Thomas Potter Cooke (1786-1864), an
English, athletic actor in Britain, who visited

as many docks as possible in order to collect
from the sailors as many steps as he could.
The Sailors’ Hornpipe became a part of naval
cadet training and was increasingly
performed on stage and so it was that
Scottish dancing masters included it in their
repertoire. At first the dance was presented
as an exhibition, later as a competitive
dance and of course it was highlandised with
high cutting.
Miss Alice M Cowper Coles, in 1910,
presented and published a version of The
Hornpipe steps. She arranged competitions
on-board ships to find the best hornpipe
dancers and notate the steps they used. An
invaluable, detailed work which is reflective
of the The Sailors’ Hornpipe we see today.
What you will not see today: The dance has
obviously gone through many evolutionary
and rule compliant changes. It was not until
1993 that women were able to work on-board
a Royal Navy vessel as a full member of the
crew which meant that there was no official
uniform for female dancers for The Sailors’
Hornpipe. There were only a few female
dancers when I first watched professional
competitors at an indoor competition in the
London Metropole Hotel, in fact only one
dancer was female on that occasion and she
wore a naval style top and a short white mini
pleated skirt similar to a tennis skirt. It was
easy for the men who could get a complete,
genuine, uniform at any local government
surplus shop which were in proliferation
then.
The ‘Farewell Step’ gave the opportunity to
add a little theatre by secreting
a handkerchief in the left sleeve of the
uniform and retrieving it at the beginning of
the step to extend the wave motion of the
right hand. Today, there can be no additional
accoutrements in the dance, by The Scottish
Official Board of Highland Dancing (SOBHD)
rules! It was Bobby Watson, whom I confess
to copying, who danced The Hornpipe with
bare feet. A very natural concept since
sailors sometimes went barefoot for better
friction when washing the deck or on rough
seas. Also no longer permitted in SOBHD
competitions!
The dance, in the past, was also titled
Jack(y) Tar reference being made here to the
essential and excessive use of tar to caulk
the actual ship, deck, barrels, waterproofing

tarpaulins and even the sailor’s pigtail. Such
excessive use of tar rendered the palms of
the sailor’s hands to be permanently soiled
and, as a result, the need for the palms to
never touch the uniform. Today, whilst the
folded arm position is made with hands being
placed palm down under the upper arm the
dancer is instructed to make the first thigh
slap after the Introduction is made with the
palm of the hand on the outer thigh
(immediately soiling the trouser leg) and not
the back of the hand on the inner thigh as
was the norm in past times.
Because the uniform was available at any
government surplus store the trousers were
‘bell bottom’ in design. Besides being
authentic dress, the lower width gave the
leg/foot movement an added dimension to
the steps, but today ‘bell bottoms’ are
invariably replaced with straight or at best,
very slightly flared trousers. Real bell
bottoms covered the shoe occasionally hiding
the fact that the shoes were not as shiny as
they should be.
What you will see today is a very energetic
dance depicting the work-a-day actions of
a sailor from the days of the tall ships, but
with a little less dimension than of yester
year. The final step consisting of high cutting
lacks the variety and variations of the past
and invariably consists of a sequence which
used to be the final step of the Reel of
Tulloch or Highland Reel. One of the biggest
aspects lacking in steps involves the mime of
the rope haul. The reality of the mime was
never better demonstrated than watching
the late Brian Seivwright hauling on a
nonexistent rope. It was not a piece of string
so often depicted by competition dancers
today, but a real rope 3” in diameter!
Finally, The Salute, which should be ‘long
way up, short way down’ often gets
confused.

Depending on where you are on the planet,
watching The Sailors’ Hornpipe can seem
different. In England, the original Sailors’
Hornpipe looks very mundane and rather
lacklustre compared with the SOBHD
prescribed version, but the The New Zealand
Academy of Highland and National Dancing
(Inc) offers an even more detailed, more
percussive and highly invigorated version of
the work-a-day life of The Sailors’ Hornpipe.
[1] Michael Byrne en.wikipedia.org/wiki/
Michael_Byrne_(sailor)
[2] British Tars 1740-1790
www.britishtars.com/search/label/hornpipe
[3] Historical reproduction of John Durang by
Wayne Sleep youtube.com/watch?
time_continue=2&v=R00hTz9srto
Modern interpretation youtube.com/watch?
v=Lb8YPD7QE0U
Dance instructions online in Reel 310 archive.
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The Dancing World…
1. Petula Martlew and chairman, Alan Talbot birl in the
reel The Highland Rambler at Epping Forest Scottish
Association’s Autumn Dance to rousing music from Ken
Martlew and Barbara Manning, (14 September 2019).

4. Band’s eye view - Frank Reid and Emily Kostulin, fiddle (with
Richard Furlong out of shot) playing for the Bill Forbes’ strathspey,
Kilkenny Castle at St Columba’s Church, (13 August 2019).

2. Tom Cochrane leads Marion Pierson up in
Shiftin’ Bobbins at the eighth Summer
Tuesday held at St Columba’s Church,
(13 August 2019) .

8. Rachel Shankland teaching, with Sandra Smith on piano, Muriel Johnstone’s
The Ruby Hornpipe at the RSCDS London Branch Day School in the Very Advanced
Class at St Helen’s School, Northwood, (19 October 2019).

9. Keith Anderson (fiddle) (with Sandra Smith out of shot) play for The Jubilee Jig
with MC Judith Jones looking on at the RSCDS London Branch Autumn Wednesday
Dance at St Columba’s
Columba Church, (23 October 2019).
5 and 6.
The Ladies’ Step
Class dancing one of the
National Dances, The Village Maid
taught by Kate Gentles who performed the
ladies’ step dance The King of Sweden from the
Hill manuscript 1841, at the evening dance at the
RSCDS London Branch Day School,
(19 October 2019).

…in Pictures
11. Antoine Rousseau
teaching, with Sandra Smith on
piano, Cold and Raw from
Book 5 at the RSCDS London
Branch Day School in the Very
Advanced Class at St Helen’s
School, Northwood,
(19 October 2019).

12. London Branch Treasurer Simon Wales with members of
Mrs Bennet’s Ballroom Regency dance class following their
workshop at Dance Around the World which included
The Caledonian Quadrilles, (27 October 2019).

6.

7. Happiness is London friends united with a good choice of reading
material from the left: Janice, Helena, Clarinda, Ping, Lily, Melody,
Sabina, Mary and Jine seen at London Branch’s Kensington Gardens
Open Air Dancing, (31 August 2019).

10. Silver Cross Dancers celebrating 25 years dancing
with a new club sharing format at Wheathampstead
Memorial Hall with the Silver Cross Band aka Barbara
Manning and Chris Walker having suitably danced
The Jubilee Jig & Anniversary Reel, (5 October 2019).

13. What Ian Muir and the Craigellachie Band saw as they played
for Anna Holden’s Strathspey at RSCDS Winchester Autumn Ball
held in Romsey’s Crosfield Hall, (28 September 2019).

3. Peter Jenkins and Dave McAllister playing
for London Branch’s Kensington Gardens Open
Air Dancing, (24 August 2019).
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First Impressions of the RSCDS Autumn Gathering by Joanne Lawrence
Three things struck me
about my first ever
RSCDS AGM/Autumn
Gathering; the scale,
the organisation and
the warmth. I knew, of
course, that 500 plus
members attended the
weekend but nothing really
prepared me for the Friday Dance in the
immense Bell’s Sports Arena in Perth, milling
with dancers, teachers, musicians and so
many notable RSCDS names. The attention to
detail was impressive. Ample free parking,
beautifully decorated tables, clear
announcements, a fascinating Society archive
display from Alan Macpherson, and stalls.
White sashed stewards welcomed us and
later used a highly effective signalling system
to advise the MC which sets needed making
up and by how many dancers. The music was
great, the atmosphere fabulous. It was all
too much and I suffered an uncharacteristic
loss of confidence. It is one thing to make
the occasional stumble when dancing at Pont
Street, quite another when being in
adjoining sets to the devisers of many of my
favourite dances or the teachers from pretty
much every weekly, day or summer school
class I have attended. That is when the
warmth kicked in. It was a big event, and
grand, but people consistently smiled,

engaged, made space
in their sets, invited
strangers to dance and
rescued anyone who
got confused.

Spot the London Branch members at Bell’s Sports Centre, Perth
dancing the strathspey The Birks of Invermay at the Autumn
Gathering Friday Dance to the excellent music of the James Coutts
Scottish Dance Band, (1 November 2019).

I had intended to
attend the Saturday
class but, after one of
the best bits about
dancing, the post
dance nightcap and
into the small hours
chat, Willie and I slept
a little too soundly.
A leisurely breakfast
with our wonderful
Perthshire hosts, Betty
and Richard, left just
enough time to drive
into town, meet fellow Londoners for lunch
and onto the AGM. I did not agree with
everything at the AGM, but dissent is healthy
and I was again impressed by the
organisation, clarity, leadership and
inclusiveness shown at the event.
I had a lovely time at the Saturday evening
Ball. The dance demonstration inspired envy
and admiration in equal measure. The music
and the dancing were just so much fun - I am
exhausted, exhilarated and will return.

Notes from Coates Crescent by Andrew Kellett
Thank you to the London Branch members
a lasting and positive legacy for Scottish
who came to the Society’s Autumn Gathering
country dancing.
in Perth. I hope you had a good time. The
Also during the weekend RSCDS members in
event included dances, classes, discussions
our Scottish Schools Working Group met with
and our AGM. The weekend featured
John Swinney, Deputy First Minister of
a Teaching Conference at which the Core
Scotland and Cabinet Secretary for Education.
Training for Instructors (CTI)
was explained. When RSCDS
members were asked what
they would like to see in our
business plan, the most
common request was training
for the leaders of social SCD
groups who felt Units 1-5 of
the RSCDS teaching
qualification were beyond
their needs. CTI is the
response. It will offer two
courses: one for social
dancing, the other for
From the AGM rostrum RSCDS Chairman Andrew Kellett reads
general classes. It will be
out a message of good wishes from our Patron, The Queen,
launched early next year.
with Chair Elect Lorna Ogilvie and Society Treasurer, Bill Cant.
At the Open Forum prior to
the AGM, members were invited to comment
The Autumn Gathering saw the publication
on plans for celebrating the Society’s
of 30 Popular Dances Vol.2 with
centenary in 2023. The RSCDS Management
accompanying CDs. The dances were chosen
Board has set four objectives for the
following a poll of RSCDS members and
centenary: it should celebrate 100 years of
include many familiar titles. They would
the RSCDS in suitable style; engage all
make a great Christmas gift to yourself or
branches, members and affiliated groups;
a dancing friend. You can buy them through
impact on the public at large and create
the RSCDS shop at www.rscds.org

Reading St Andrew’s SDS - at 70
by Duncan Barnet
The 2019/20 season sees Reading St Andrew’s Scottish
Dancing Society turn 70 as it was founded in
September 1949. The first event to mark the
anniversary was a reunion on Saturday 31 August to
which we invited all former members for whom we
have contact details, plus current members of course,
to have tea, to chat and maybe do a little dancing;
more than 60 people attended. Our Annual Ball in
February (see ad p17) will have a programme that
includes some favourite dances from earlier years.
Mary Nance cutting the 70th Anniversary Birthday cake.
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Other News from the Autumn Gathering
• Society Scrolls were awarded to Mervyn
Short, Jim Stott and Catherine Elliot Shaw.
• A motion was passed for a £2 reduction in
HQ subscriptions with a recommendation to
Branches that members’ overall rates stay
the same, giving Branches extra to assist in
support of Scottish country dance events.
• On Sunday morning Jimmie Hill and
Mo Rutherford gave a well informed and
entertaining discourse on the influence of
the 19th century dancing master Thomas
Wilson.

Beginners and Improvers
Class by Celia Bangham
and David Lowe
We have been attending
the London Branch
Beginners and
Improvers class in
Chelsea for over
a year. Davinia Miln,
our teacher, since
September 2018, has
patience with our follies
and encouragement for what we get right.
And she spoils us with cake in the break! Live
musicians, Ian Cutts on fiddle or Sandra
Smith on piano, often accompany the class,
livening the atmosphere and saving Davinia
from grappling with CDs. It is a friendly
group, with about 12 regular dancers and
new beginners randomly joining. That means
that we are often (usefully) revising the basic
steps. At the end of term our class joins the
Intermediate (Technique) class, bringing food
and drink for a dance and party.
In one year, we have theoretically learnt
every move and formation on the beginner
syllabus list in Bar's Little Book and also tried
a rondel and knot on the intermediate list.
We know our slips from our skips, our setting
from our strathspeys and feel equipped to
join in new dances and the half term RSCDS
dances at Pont Street, where there is a walkthrough and an MC.
A friend’s ceilidh proved
we were ahead of the
game with our
knowledge of the
correct steps! On
Midsummer Day Davinia
took six of us to a
Charity Ball at
The Royal Hospital for
Neuro-disability.
A splendid event, its many
regular dancers helpfully prompted us
through several unfamiliar dances. It has
encouraged us to seek more of the same.
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Long Distance Proof Reading by Catriona Bennett
The Budapest Scottish
Dance Club was formed
in the early 1990s and
has been affiliated to
the RSCDS since 1992.
It has over 60 members
and I joined in October
last year! Early this year
I was asked to proof read
and make consistent all the terminology in
the second Budapest Dance Book, which
despite not having done anything like this
before, I happily agreed to do. The dances
had been devised over recent years, tested
at the club with some already appearing on
their dance programmes, and now was the
time to publish them. However, with 23
dances in it, by 10 different devisers, most
of whom with English as a second language, I
knew it would be no easy task!
Zsolt Molnár, editor of the book, emailed it
to me in mid-March and a couple of weeks
later, when I had a few days holiday, I got to
work on it! Although, I had RSCDS

publications everywhere for reference, it
would have been easier if I had known
sooner, as well as the devisers knowing,
about the RSCDS Terminology Book! I have
now downloaded it from the RSCDS website.
Some dances were easy to check, but others
were trickier as BSDC certainly like
interesting
dances!
There was a
good mix of
standard
formations
but also a
number of
variations on
these. Some
dances also
had diagrams
which the
deviser had
done. The
most common
issues were

either crib like descriptions ie TR, TL etc, or
unclear descriptions ie move two places but
not making it clear how! With a mixture of
YouTube videos and Zsolt’s help I got there!
First read was now complete, I sent it back
to Zsolt so he could finalise presentation. In
the following few weeks there were lots of
emails/messages between us so follow up
checks could be done. It seemed that every
time I looked at the dances I spotted
something else that needed changing!
Finally, in early May the book was ready to
go to the printers and it went on sale at the
Budapest weekend at the beginning of June.
There is no CD to go with it but a few of the
dances have recommended music.
I learnt a lot from doing this, especially that
descriptions need to be clear as the deviser
will know what they mean but not
necessarily everyone else! My tips for anyone
doing similar are: allow plenty of time, use
the RSCDS terminology book and do several
proof reads to catch errors you might have
missed. And yes, I was acknowledged in the
book for all my work on it!

An Afternoon of Challenging Dances by Fran Bramham
On Sunday 15 September
around 30 experienced
dancers met Mervyn
Short in the Rawson
Hall, Bolney, Mid Sussex
to be challenged by nine
tricky Scottish country
dances. Some of the
Dances had won the
Jack MacConachie Sword in an Imperial
Dance Competition from last century! Some
of us remembered practicing these dances
and competing. All the dances have just been
published by the RSCDS in The Imperial Book

of Scottish Country Dances Volumes 4, 5 and
more. It was the intention of the competition
to introduce a different formation or
movement that was interesting. We had to
concentrate hard as all the dances were
different but enjoyable - great fun.
We learnt one dance devised by Mervyn,
King Edward’s Jig. The other competition
winners covered were Touch Me Not by
Michelle Williams, When in Doubt, dance
Petronella by Janet Cook and Morgan Lundi
by Pam Johnston. Two other dances were
derived from music recorded on CD The Sunday Class Recorded Highlights Vol.1

by Jim Lindsay and his Band. I expect some
of the dances will be introduced to groups in
the southeast and may even make it onto
some dance programmes.
Following the success of the afternoon,
Mervyn has agreed to take two further
sessions on Sunday 2 February and Sunday
3 May 2020. They will be from 2.00 - 5.00pm
and again in the Rawson Hall, Bolney RH17 5PF.
Please put these dates in your diary if
interested in attending these similar events
and pass the information on to fellow
dancers.
See Reel 311 for a CD review

Being Flirty in Wing by Jan Jones, Zsófia József and Tom Cooper
On 7 September 2019, the Thistle Club
invited the young and effervescent
Hungarian, Zsófia József to teach the Day
School and top Scottish band leader Iain
MacPhail to take the Musicians’ Workshop at
Wing.

Zsófia said: Since 2016 we were waiting
for a flirty Day School with the Thistle Club
in Milton Keynes. Jan kindly asked me
almost three years ago to teach her group
with my cheeky musician-husband Phill
Jones and we were so much looking
forward to this day to come.
Many dancing friends joined us
from a wider area than Milton
Keynes, which made the event
so special and touched
immediately our hearts. It was
such a great day, the numbers
were around three to four sets
all day with some attending in
the morning, going and others
coming in the afternoon. We
focused on how to dance and
interact with our partner and
our set, while we were doing
our best flirting, keeping our
smile up. We started our
journey with a rotated
espagnole, we made arches and
looked through them to find
our partner at Langholm Fair,
then travelled to Paris to the
Moulin Rouge and finally, found
our Figure of Love. The groups
worked so hard during the day
Zsófia Josef explains Barry Skelton’s reel of four plus
but kept enough energy to
interspersed balance in line movement in the 1993 reel
dance the evening through,
Fiona Fair at the successful Day School organised by the
where I could see lots of
Thistle Club and held in Wing Village Hall, accompanied
cheekiness and flirtiness.
by husband, Phill Jones on accordion.
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It was such a pleasure and honour to be in
such a great event, Jan and Michael Plumley
did everything to maintain a smooth running
day. Thank you for all of you who came and
hope to see you somewhere on the dance
floor again soon.
And Tom Cooper, who plays the drums and
attended the Musicians’ Workshop, said: “it
was a remarkable day this year at Wing. Iain
was certainly quite a ‘find’ and I am grateful
that he agreed to come down from Edinburgh
for us and to keep everyone in order and to
play those sets of music we have only
previously heard at clubs on their CD players.
I think Iain is even more legendary than we
expected, and it was a great pleasure to be
there!”
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The Dance Corner
Take two! This corrected version of Lochinver supersedes that printed on p14 Reel 309. Recommended tune: Gilderoy

Dance diagram courtesy of Keith Rose

Lochinver is a coastal fishing village in the Assynt District of Sutherland, Highland and was the location used in the 2018 film ‘Edie’.
Lochinver - (Revised CORRECT version) Devised by Mervyn Short, April 2019.
A 32 bar reel for three couples in a four-couple longwise set.
Bars
1-4
5-8
9-16
17-24
25-28
29-32

Description
1st and 2nd couples dance half rights and lefts.
2nd and 1st couples set and giving left hands, 2nd couple cross to own sides and 1st couple turn to face first corners.
1st couple set to first corners and giving right hand turn once round to finish 1st couple facing each other diagonally across the set
with corner behind. 1st couple followed in tandem by first corner pass left shoulder and then curve round corner position, dance in
and briefly giving left hand turn to face second corner. First corners finish in the diagonally opposite position.
Repeat bars 9–16 with second corners, 1st couple curve round to finish in lines across with 1st woman between 3rd couple in first
place all facing down, 1st man between 2nd couple in third place all facing up.
All set twice, 1st couple turning right about into second place on bars 27–28. 3rd and 2nd couples face in at the end of bar 28.
3rd, 1st and 2nd couples dance six hands round half way to finish on own sides ending in the order 2,1,3.
Repeat, having passed a couple.
Readers are invited to try this new dance and write in to The Reel Editorial Team with their comments.

Is it ever right to change the description of an established dance? It was entertaining reading a spat of letters in Reels 144 and 145 resp.
from 1978, where the late John Mitchell and the late Bill Forbes (left) discussed the rights and wrongs of changing the description of
established dances whilst retaining their original names. The dance in question was the Cumberland Reel from
the then SCDS Book 1, published in 1924. John was apparently at a dance where Bill was MC and had modified
this dance (and had said as much to the assembled dancers) to make it simpler for those present to dance.
This offended John’s sense of correctness.
Looking at this RSCDS dance the footnote states ‘Collected locally. The Cumberland is mentioned as a Country
Dance early in 19th century’. So the dance name was changed and possibly the original dance may actually
have differed too. Thanks go to Paul Cooper and Meryl Thomson whose historical researches revealed no less
than seven other different dance descriptions dating from 1796 one even called The Cumberland Rant and often
Taken in 2011
using reel time tunes and including the promenade and poussette formations. The current tune for RSCDS
Cumberland Reel is a jig. The tune has many names, (King of the Cumberland Islands, Hilly-Go Filly-Go all the Way and Vulcan’s Cave among
others). Vulcan’s Cave was a dance published by John Charles White around 1820, when it was surrounded with controversy. It was adapted
from one of his 3rd set quadrilles, Les Deux Rivales, published three years earlier.
The jig the Cumberland Reel requires dancing across the music for bars 17-28 which some dancers find disconcerting and as a result this dance
is often, for simplicity, danced in two four bar moves casting down then, leading up followed by a further four bar lead down under the arches
and finally a right hand turn or birl at the end. As this dance begins with right hands across for first and second couples when a turn or birl is
included this can easily flow into the right hands across. Sometimes to give more dancing to all couples both third and fourth couples also
dance right and left hands across.
In Reel 17 p5 from February 1954 in a letter, Ellen Garvie identifies A New Petronella, also known as a New version (Star Petronella) by Hugh
Foss in his posthumous 1973 publication ‘Notes on Evolution in SCD’. Thanks also go to Adrian Conrad for help with this research.
The New Cumberland Reel
Bars
Description
1-8
9-16
17-20
21-24
25-28
29-32

32 bar jig for four couples in a four-couple longwise set.

1st and 2nd and also 3rd and 4th couples dance right hands across and left hands back.
1st couple lead down the middle and up again.
1st couple cast off separately behind their own lines followed by the other men and women.
1st couple meet and lead up the middle followed by 2nd, 3rd and 4th couples. On bar 24 1st couple turn inwards to face down
whilst all others join hands with partners and make an arch.
1st couple lead down the middle under their arms.
Readers are invited to try this variation and write in to
All couples turn by right hand moving up one position. This turn may be a birl.
The Reel Editorial Team with their comments.

Dance diagram courtesy of Keith Rose
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Letters to The Reel
The Dance Deluge
I thank John Carswell for his kind
comments about my diagrams on p16 Reel
309. I am always pleased to find people
using them.
I suspect that John is misinterpreting me.
I believe that a flow of new dances is good
for dancing. This shows that SCD is alive
and well, that people are interested
enough to be thinking about dancing and
actively contributing. I am impressed by
the enthusiasm and energy of so many of
the foreign groups. I applaud their efforts
and success in recruiting young dancers and
in devising interesting new dances. This
contrasts so markedly with the majority of
groups here in England which are aging and
declining unhealthily. In my own group,
most dancers are content to attend just
a weekly social class. Attendance at our
socials and ball would be outside their
comfort zone.
I do not claim that all dances, both old and
new are enjoyable! I do claim that I enjoy
the mental challenge of trying them at
least once. There is a very wide spectrum
of dances from uninteresting, awkward or

boring at one end up to novel and exciting
where the euphoria generated in a set from
dancing them and the synergy shared with a
good partner are why I continue to dance.
I have been dancing for 45 years and I know
I would have given up a long time ago had my
interest not been kept alive by the variety of
dances available.
Jimmy Shand lived in a very different era
when SCD could be shown on The White
Heather Club on national television to an
audience of 10 million. Society has moved on
a very long way since then. Even Riverdance
was 25 years ago now. I cannot foresee
a modern day Jimmy appealing to the masses
but I sincerely hope that there are enough
dancers to continue SCD long into the future.
Regards, Keith Rose, Bedford

Dwindling Numbers at
Saturday Dances in Central
London
There is good public transport in London and
I find it reasonably easy to travel in to
St Columba’s Church, at least in the summer.
However, the journey time for me can take

well over an hour, and there is always
a limit to how much I can carry. Organisers
and musicians perhaps more than dancers
have little choice other than to use cars to
transport musical instruments, PA
equipment and catering supplies. Travelling
in by car to Central London is becoming
more expensive with the 24/7 low emission
fee having now been added to *congestion
charge parking and the meter charges. On
a positive note, Summer Tuesday dances
benefit from people coming straight from
work and others passing through London,
sometimes even on their way to Summer
School. The London Branch Wednesday
dances fit in with school holidays, and
these seem to be doing very well. For me,
though, to attend a Saturday evening dance
in Central London requires a lengthy double
journey with no other reason for making it.
I therefore prefer, given the choice, to go
to a local dance with recorded music rather
than a dance in Central London with a
band. * Not after 6.00pm and 6.30pm
respectively.
Kind regards,
Elizabeth Bennett, Worcester Park

A Sequel: Milk and Sugar? by Stephen Webb
In my view an article should hint at the controversial and mine published in Reel 309 on p15 concerning the erroneous terminology of referring
to three hands across as teapots achieved that aim. The astute reader will have spotted the avoided omission in the statement ‘If we look at
the latest RSCDS Manual; cl 6.14 gives no guidance as to how these hands are given’ but students of The Manual will know in Ch 6 we also see
a picture of three dancers alongside the words: In three hands across, a secure method is for each dancer to give a shake-hand hold to the
other two dancers, treating their hands as a single hand. Alternatively, two dancers, usually the supporting couple, may give a shake-hand
hold, the third dancer placing his/her hand on top.
What does a reader make of this RSCDS description? The alternative matches my proposal no.1 however, the first method and possibly
therefore the preferred, suggests the claw grip as it is difficult to see how ‘each dancer to give a shake-hand hold to the other two dancers’
can be achieved without it becoming a claw grip! If this is what is meant the clause should say it! Taking a handgrip with three hands without
a consistent or clear approach in the Society’s Manual leads to awkwardness at that moment of indecision.
The Reel is much obliged to readers that took the trouble to write in with their comments on this. Andrew Nolan reminded me of the page 85
clause above as did Mervyn Short but added that the third method using the wrist grip, that had been chosen by Greta Champion in 1971 to
represent ‘The Mill Wheels’ in her ISTD Jack McConachie Memorial Sword winning dance The Mill of Haldane, was changed by the Society when
the dance was reprinted in 2014, I presume with her permission. Adrian Conrad put a different take on the article pointing out although he did
not know of the book The Swinging Sporran he understood that teapots were really T-pots because of the shape that the T represents,
suggesting three people. My view of this is why not call it the figure Y-hands as I see no relevance in using the suffix ‘pots’ unless associated
with a teapot. Adrian also suggested that in three (or four-six) hands across a ‘pancake hold’ could be adopted whereby dancers ‘raise their
extended arms, palm down, so the hands form a flat central stack like so many pancakes but with the hand at the bottom of the stack being
palm up, to keep the stack together using an extended thumb’. For me though this method does not offer the degree of secure support
necessary should another dancer slip. This has been an interesting journey which I have been pleased to share with our readers giving them
food for thought next time they give three hands across in a dance.

A Young Ann at 80 by Jan Collings
Eighty Not Out! A lovely medley and one of many modern dances on Ann Higginbottom’s 80th birthday celebration dance programme in August.
Ann, chairman and leading light of Lucy Clark Scottish Country Dancing Club, was joined by close family and SCD friends from across six counties
for a fun evening at Prestwood in Buckinghamshire. It had all the ingredients for success - a welcome glass of bubbly, delicious buffet, birthday
cake and wonderful music. Colin Dewar and Bob Parsons accompanied the dancing which started with a bang – The Fireworks Reel, with several
current favourites, Farewell to Balfour Road, The First Rain of Spring and Slytherin House following on.
Ann and her husband John, were keen ballroom dancers before being swept away by SCD in 1961 at Watford and West Herts Scottish Society
and soon joined the club’s demonstration team. They also danced for many years at High Wycombe Caledonian Society, where Ann was
treasurer, and regularly attended the Amersham Club Saturday dances run by Lucy Clark. Ann recalls tickets for those evenings were like gold
dust, with dancers queuing in the interval to make sure of a ticket for the next dance. (The Amersham Club was renamed Lucy Clark Scottish
Country Dance Club in 1966 after its founder.) Ann and John settled in High Wycombe in the early 1970’s, dancing at Gerrards Cross Scottish
Country Dance Club, where a young Joan Desborough was the teacher. SCD became even more important to Ann after her beloved husband John
died in 2000. She still dances at Gerrards Cross, regularly at Wheathampstead and looks
forward to dances and balls across the home counties. As chairman at Lucy Clark Club for
the last nine years, Ann’s open approach to modern initiatives has taken the club forward
and she really wants to see Scottish dancing continue
Dick Field - speechmaker (and
to flourish through the next generation.
one of the MCs), Caroline
When not dancing, Ann has a busy schedule of voluntary
Catterall, birthday cake
work. For 22 years she assisted Meals on Wheels,
maker, Bob Parsons and Colin
transported patients to South Bucks Hospice and helped
Dewar - music makers and the
High Wycombe Lions Club. She has also worked for the
Wycombe Talking Newspaper charity since 1991, providing birthday girl,
Ann Higginbottom, the hard to
audio news for the blind and partially-sighted. With her
believe octogenarian, whose
zest for life Ann is a wonderful advertisement for SCD,
birthday celebration dance it
often joking that she acts her shoe size and not her age!
was, held at Prestwood
Here is to the next decade Ann, wishing you many more
Village Hall, (3 August 2019).
years of happy dancing.
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The Dance Programme Referencing Debate - Part 1
Making a modest change: In Reel 303 the Editorial Team made a change to a new format for the referencing of the dances on RSCDS London
Branch, dance programmes. On p4 of that issue and again in Reel 305, we drew the readers’ attention to this change inviting you for your views.
The Editorial Team received eight emails plus a verbal comment on this subject, three preferring the old method of citing the dance book
references, the remaining six supporting the change. In each case a reply was sent.
Those against said:
One dancer wrote, “I prefer the old system because it gave more useful information. If I am looking at a dance programme, if there are dances
I do not know well, I may need to find out how to do them or refresh my memory. I can do this by looking at a crib, perhaps the online crib
referred to at the bottom of the programme, but I might sometimes want to refer to the original instructions. I do not need to know how
many bars there are, but of course I will need to know whether it is a reel, jig or strathspey. So giving the book reference plus R, J or S
would be ideal.” DC
Another said, “While I appreciate the detailed cribs for Branch dances are available on the Branch website, l prefer the old method of citing the
dance book references in the dance notices in The Reel.” (No reason for this view was given). AE
And the third said, “I do not agree with this and would like them to be reinstated. When I started dancing in 1970s very few programmes
included references but when branches, clubs and societies started using them I and many other people thought it was a good idea.
Occasionally, a Society dance is included that is rarely danced and a lot of people will probably not know where the dance comes from and
would find the reference helpful. Where non-Society dances are included I think it is very important that the reference is given. Many dance
cribs can be found on the internet and references are given but there are still some people without this facility. Furthermore, for teaching
I think it is important to see the original word and not just a crib. If London Branch stops including references I think it will start a trend
which others will probably follow and I think it will be a backward step." MS
Those generally in favour said,
“I think that not to give the print reference for dances is a retrograde step and should be abandoned immediately. While the new format is of
use to programme compilers and band members I suggest that it is of little interest to dancers. Probably, most people on seeing the name of
a dance on a programme wonder to themselves ‘do I know that?’ and ‘where can I look up the instructions?’, and its length and type is of far
less importance.” A further email was then received, “As I expect you appreciate, I am one of the old school who grew up looking up
instructions in books and leaflets before a dance and while there perhaps would be a demonstration of a dance not previously on a
programme, dances were not walked through or called. I missed the membership book when including this was stopped. So, on reflection, it
is probably true to say that I wrote living in the past since nowadays one only has to go on the internet to get instructions and diagrams. The
world is moving on and it is unfortunate that those without easily accessible internet are more and more not catered for.” AN
“You ask for comments about the change in the dance programmes, omitting the book reference, but giving the information about repeats and
tempo. I think this is very sensible as in practice anyone not knowing the dance would look it up on the mini-crib or on the internet -- the
SCD-dictionary being a fine resource. Except for historians and the very rare case where it is thought useful to check a point with the
definitive version, no-one refers to the paper publication nowadays. It is a pity to lose the acknowledgement to the deviser of the dance,
but this is not a decisive consideration”. KE
“The new system for dance programmes gives all the information needed when making up sets for a dance and cribs are nearly always available
nowadays, so in that respect it is an improvement. However, cribs are not always reliable. Many years ago I went wrong in Alltshellach
because I was relying on 'Pilling', which did not show the somewhat unusual entry to the reel of four. In addition, reliance on cribs is a factor
in the loss of background information about dances. Dance teachers and others may therefore wish to refer to the original instructions.
Although source details are usually available on websites such as Strathspey Server it would be helpful if a list of sources could be made
available on request”. EB
“Regarding style/format of dance references in Branch dance programmes. I support the change, for the following reasons: As a dancer,
I would like to know (or be reminded) of the length (3x, 4x, 5x, 8x), the rhythm (R, J, S), and the set formation (3C, 4C, 5C, longwise or
square). As a musician, I would like to know length and rhythm. It is helpful to know set formation to confirm that the sets being made up
are for the dance I am expecting to play! The previous format stated that the dance could be found in Book xx but did not state length or
rhythm nor set formation. Not helped by the fact that older dance names may include the word ‘reel’ whilst actually being a jig (e.g. Miss
Hadden's Reel, 8x32J) or even a strathspey (eg Lady Auckland's Reel, 8x32S). And what about So-and-So's rant? (Could be reel or strathspey)
Your new format - eg Culla Bay........ Sq 4x32S as listed in the Christmas Dance programme in Reel 305 - contains all three key points in
a succinct format.” CMcE
I suspect that there are not all that many dancers who think they need original instructions and so do not have the books these days. It is not
much use in showing them in Branch dance notices. The exception is where there are two, or more, dances with the same, or very similar,
names in which case either the book or deviser should be given, so that the dancer can check on one of the web sites that give dance
instructions, ie SCDDB or Mini-crib. PD
In Part 2 in Reel 311 The Reel replies.

The Reel Christmas Quiz
Something to do after Christmas Dinner - Each question has
a number after it and that is the letter counted back from and including
the last letter of the answer.
Put these letters in question order and this is an anagram of a popular regimental
pipe tune.
The first person to email editor@rscdslondon.org.uk with the correct answer will be
recognised in Reel 311 as Reel dancing egghead 2019 when the answers will also be
given.
Questions:
1. Squadron Leader’s first name who
devised The Blue Mess Jacket (7)
2. Longest serving editor of The Reel
from 1978 (5)
3. Scottish battle dated 1314 (8)
4. ‘The Scottish Play’ (1)
5. Twelfth century Scottish sovereign
known as The Lion (3)
6. A Scottish dagger often worn by
a piper (4)
7. Robert Burns’ mistress of his soul (6)
8. Who wrote ‘Beautiful new bridge of
the Silvery Tay’ (4)
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9. Which Clan is the surname Taylor
a Sept of (4)
10. The reel Alex Queen devised,
depicting the Black Watch
cap badge (1)
11. Which Group Captain was
The Gentleman (6)
12. What country did Ysobel Stewart
move to in 1955 (3)
13. Which saint arrived on Iona
in 563AD (5)
14. New Mervyn Short dance
in Reel 310 (9)

A Warm Welcome Awaits
Scottish dancing is fun and now can be done
In countries all over the world.
There are workshops to go to – some last for a
week –
In places like Canada, Hawaii and Prague.
Wherever you go, the people you meet
Will give you a very warm welcome indeed.
I dance in Alberta – there are many groups there
Who would love you to come to their classes.
I visit my family in England a lot,
And they take me along to their classes.
I am welcomed by all those I have met before
And also by those I have not.
So if you are abroad, and feel like a dance,
Look into the clubs where you are
going.
You will be sure of a welcome
And will make some new friends
And maybe you will learn some
new dances.
Ann Kendall, September 2019
(Also see p15 Reel 302)
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Forthcoming Events
Event Listing in date order 2019 - 7/12 LHC Christmas Dance p18, 14/12 London Christmas Dance p1, 28/12 RSCDS BHS Christmas Social p17,
31/12 Thistle Hogmanay Dance p17.
2020 - 3/1 Harrow New Year Ball p18, 4/1 LHC New Year Dance p18, 11/1 RSCDS Cheltenham Annual Ball p18, 11/1 London Burns’ Ceilidh p4,
18/1 Maidenhead Highland Ball p18, 18/1 RSCDS Oxfordshire Burns’ Dance p17, 1/2 BSRC Highland Ball Practice p18, 1/2 LHC Annual Ball p18,
1/2 Reading 70th Anniversary Ball p17, 8/2 BSRC Highland Ball p18, 14/2 SEHSCDS Spring Dance p17,
15/2 RSCDS Oxfordshire D/S & Dance p17, 19/2 London Wednesday Dance p4, 29/2 Wembley Annual Ball p17,
1/3 London 90th Anniversary Tea Dance p4, 7/3 LHC Dance p18, 14/3 RSCDS Milton Keynes Annual Dance p17, 14/3 RSCDS BHS D/S p17,
15/3 Watford Ball Practice p19, 21/3 RSCDS Tunbridge Wells D/S p18, 21/3 Watford Caledonian Ball p19, 4/4 Combined Societies Dance p4,
18/4 Argyll SDG D/S p18, 18/4 Harrow Spring Dance p18, 25/4 RSCDS Cheltenham D/S p18, 25/4 West MACS Charity Ball p18,
16/5 RSCDS BHS Spring Ball p17, 13/6 SEHSCDS D/S & Drewry Dance p17, 2-4/10 Argyll SDG W/S & Dances p18.
RSCDS OXFORDSHIRE BRANCH
Burns’ Night Supper & Dance
Saturday 18 January 2020
7.00 - 11.30pm
Benson Parish Hall, Sunnyside, Benson,
Wallingford, Oxfordshire OX10 6LZ
Ian Muir and the Craigellachie Band
Programme: to be published on our website
Tickets £15
including haggis supper
Day School and Dance
Saturday 15 February 2020
Headington School, Oxford OX3 7TD
Ample free parking & on the London to
Oxford bus route
Teachers: Heather Cowan, Jimmie Hill,
Alice Stainer
Musicians: Jeremy Hill, Ian Robertson,
Barbara Manning
Tickets: Whole day and evening £28,
Morning or Afternoon £10 each session,
Evening dance £15
Evening Dance
7.00 – 10.30pm
including finger-food buffet
Ian Robertson and his Scottish Dance Band
Programme: Granville Market, Happy
Returns, Lord Elgin’s Reel, The White
Heather Jig, The Ladies of Dunse, Radcliffe
Square, The Lady Wynd, The Belle of
Bon Accord, The Castle of Mey, Kendall’s
Hornpipe, Round Reel of Eight, Miss Gibson’s
Strathspey, Major Ian Stewart, Blooms of
Bon Accord, The Minister on the Loch, The
Chequered Court, The Deil amang the Tailors
Dances will be recapped
Applications available from our website
Contact Helen Houghton-Carr, 24b St John’s
Road, Wallingford, Oxon OX10 9AQ
07531 469213 or
events.rscdsoxfordshire@gmail.com

WEMBLEY & DISTRICT
SCOTTISH ASSOCIATION
Annual Ball
Saturday 29 February 2020
7.30 – 11.30pm
Allum Hall, Elstree,
Borehamwood, WD6 3PJ
Ian Muir and The Craigellachie Band
MC Mrs Caroline Hamilton
Programme: Mrs Stewart’s Jig, Maxwell’s
Rant, Slytherin House, Farewell to Balfour
Road, Glastonbury Tor, The Minister on the
Loch, Neil M Grant, Raising the Anchor,
Montparnasse, Major Ian Stewart,
Flight to Melbourne, Gang the Same Gate,
Jim’s Haberdashery, Swiss Lassie, Far North
Queensland, The Chequered Court,
West’s Hornpipe, Jean Martin of Aberdeen,
The Dancing Master, The Montgomeries’ Rant
Tickets £19 including a buffet supper
Contact Brenda Manbauhar, 020 8933 9169 or
boxoffice@wdsa.co.uk
www.wdsa.co.uk
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RSCDS MILTON KEYNES BRANCH
Annual Dance
Saturday 14 March 2020
7.30 – 11.30pm
Longueville Hall, Whaddon Road,
Newton Longville MK17 0AT
**Note the lovely New Venue**
Alan Ross and his Band
Programme: Kendall’s Hornpipe, The Black
Mountain Reel, Culla Bay, The Aviator, Ray
Milbourne, “Deer” Friends, Father Connelly’s
Jig, The Whistling Wind, Miss Eleanor,
The Bees of Maggieknockater, The Flight of
the Falcon, The Bon Viveur, Mrs Stuart
Linnell, The First Rain of Spring, Lady Peak’s
Strathspey, Farewell to Balfour Road,
The Montgomeries’ Rant, The Glengarry
Homestead, The Jubilee Jig, The Reel of
The Royal Scots
Tickets £19 in advance, £21 after
28 February 2020
Supper, tea/coffee and jugs of water
provided. Licensed bar
Contact Jan Jones, 07877 153259 or
jangeverybusy@gmail.com
www.rscdsmk.co.uk
THISTLE CLUB
Hogmanay Dance
Tuesday 31 December 2019
8.00pm – 12.30am
Great Brickhill Parish Hall, Rotten Row,
Great Brickhill MK17 9BA
Chris and Julie Dewhurst
Programme: New Year Jig, Scott Meikle,
The Golden Wedding Strathspey, Duke of
Perth, Swashbuckling Iain, “Deer” Friends,
The Castle of Mey, Farewell to Balfour Road,
Ramadan-ce, The Singing Sands, Chased
Lovers, Maxwell’s Rant, Pelorus Jack,
The Orchards of Co. Armagh, Staircase in
Styria, The Elephant’s Stampede, Chasing the
Eclipse, The Highland Rambler, The Elusive
Muse, Neidpath Tower, Swiss Lassie,
West’s Hornpipe, Mairi’s Wedding,
Tickets £11 in advance/£12.50 on the door
Please bring a plate of food for
the buffet supper
Contact Jan Jones, 07877 153259 or
jangeverybusy@gmail.com
www.thistleclub.co.uk

RSCDS BERKS/HANTS/SURREY
BORDER BRANCH
Christmas Social
Saturday 28 December 2019
7.00pm mulled wine
Dancing to recorded music 7.30 – 10.30pm
St Paul’s Parish Rooms, Wokingham RG41 1EH
Bring and share refreshments
Tickets on the door
Day School
Saturday 14 March 2020
Calthorpe Park School, Hitches Lane,
Fleet GU51 5JA
Teacher: Rachel Shankland
Class Musician: Ken Martlew
Musicians’ Day School: Luke Brady
Evening dance with Day School musicians
Branch Spring Ball
Saturday 16 May 2020
7.30 - 11.30pm
Emmbrook School, Wokingham RG41 1JP
Ian Muir and the Craigellachie Band
Contact Gordon Anderson, 01420 362530 or
events@rscds-bhs.org.uk
www.rscds-bhs.org.uk
READING ST ANDREW’S SDS
70th Anniversary Year
Annual Ball
Saturday 1 February 2020
7.30 - 11.30pm
The Abbey School, 17 Kendrick Road,
Reading RG1 5DZ
Ian Muir and the Craigellachie Band
Programme: The Happy Meeting, Anniversary
Reel, The Robertson Rant, The Laird of
Milton’s Daughter, A Trip to Bavaria,
MacDonald of the Isles, The Wild Geese,
The Lochalsh Reel, Butterscotch and Honey,
The Buchan Eightsome Reel, The Dancing
Master, Earlstoun Loch, The Braes of
Breadalbane, The Solway Reel, The Bees of
Maggieknockater, Miss Milligan’s Strathspey,
Ray Milbourne, Autumn in Appin,
St Andrew’s Fair, The Montgomeries’ Rant
Tickets £22 including reception drink and
supper with a glass of wine
Contact Gill Coulson, 52 Montague Close,
Wokingham RG40 5PH, 0118 962 9075 or
sascdo1@gmail.com
www.scottishdancingreading.org

The Reel Advertising Rates
In black and white £6 per column cm, in
colour £8.50 per column cm (three
columns per page). A listing in the Other
SCD Organisations section costs £30 per
annum pro rata. All advertisers receive a
complimentary copy of The Reel.
Send adverts for the Forthcoming Events
pages to Meryl at
danceads@rscdslondon.org.uk
Other adverts and enquiries on pricing to
the Business Editor
Jeff Robertson at
businesseditor@rscdslondon.org.uk

SOUTH EAST HERTS SCDS
Dates for your diary:
14 February 2020
Early Spring Dance
with music by Chris Oxtoby
and
Saturday 13 June 2020
Day School and Drewry Dance
Teacher: Sam Schad
Musician: Calum Mitchell
Both events at Riverside Hall, Ware SG12 0DE
Contact Douglas on 07980 405152
or sehscds@hotmail.com
www.sehscottishdance.org
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LONDON HIGHLAND CLUB
Forthcoming dances to be
held at St Columba’s Church
Hall, Pont Street, London
SW1X 0BD
Saturdays: Lower Hall
7.00 - 10.30pm unless otherwise stated
Saturday 7 December 2019: Christmas Dance
Frank Reid
Saturday 4 January 2020: New Year Dance
7.00 – 11.00pm Craigievar Band
Saturday 1 February: Annual Ball
See below
Saturday 7 March: March Dance
Calum Mitchell
Annual Ball
Saturday 1 February 2020
7.00 – 11.00pm
Ian Muir (Prestwick)
Programme: Hooper’s Jig, The Blue Mess
Jacket, Catch the Wind, Postie’s Jig, The
Duchess Tree, Flight to Melbourne, Best Set
in the Hall, The Dream Catcher, The Irish
Rover, The Rothesay Rant, Scott Meikle,
A Capital Jig, Montparnasse, Ramadan-ce,
MacLeod’s Fancy, Scotch Mist,
Blooms of Bon Accord, Father Connelly’s Jig,
The Minister on the Loch, Mairi’s Wedding
Ball Tickets:
Including finger buffet refreshments
* LHC Members in advance £21
* Non Members in advance £24
All classes on the door £26
* Advance booking price is only available on
orders received by midnight 29 January 2020.
For tickets contact Frank Bennett,
020 8715 3564 or fb.lhc@blueyonder.co.uk
If you have highland dress, you are
invited to wear it
Programmes & cribs are on our website:
www.londonhighlandclub.co.uk
For further details contact Frank Bennett,
020 8715 3564 or fb.lhc@blueyonder.co.uk
Everyone is welcome at all our functions, so
please come along and join us for an
enjoyable evening
MID SUSSEX SCOTTISH DANCING GROUP
The Cuckfield Dance 2020
Saturday 8 February 2020
7.00 - 11.00pm
The Queen’s Hall, Cuckfield RH17 5EL
Strathallan
Programme: Pulling Bracken, Torridon
Lassies, The Duchess Tree, Light Hearted
Una, Postie’s Jig, The Gardeners’ Fantasia,
Forty and Counting, Auchinellan Jig,
Montparnasse, Mrs Stuart Linnell, Scott
Meikle, Hooper’s Jig, Culla Bay, The Bees of
Maggieknockater, The Ruby Rant, City Lights,
Autumn in Appin, Ramadan-ce, The Machine
without Horses, City of Belfast,
Mairi’s Wedding
Tickets (to include supper) £17,
non-dancers £8
Please make cheques payable to Mid-Sussex
Scottish Country Dancing Club
Numbers are LIMITED so please book tickets
in advance
Contact Fran Bramham 01444 248461 or text
07833 713969
franbramham@hotmail.com
WEST MACS
Charity Ball
Saturday 25 April 2020
7.30 – 11.30pm
Allum Hall, 2 Allum Lane, Elstree WD6 3PJ
Marian Anderson and her Band
In aid of Alzheimer Scotland
Tickets £20
Full details in The Reel 311
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BERKHAMSTED STRATHSPEY AND
REEL CLUB
68th Highland Ball
Saturday 8 February 2020
7.00 for 7:30pm - Midnight
Ashlyns School, Berkhamsted,
Herts HP4 3AH
Ian Robertson and his SCD Band
(with guest Muriel Johnstone)
Programme: New Year Jig, The British
Grenadiers, Lord Brownlow’s Strathspey,
Kendall’s Hornpipe, The Black Mountain Reel,
Sands of Morar, Best Set in the Hall,
Schiehallion, Gramachie, The First Rain of
Spring, Maxwell’s Rant, Grand March,
The Barmkin, The Chequered Court,
Neidpath Castle, Lord Maclay’s Reel, Joie de
Vivre, Crossing the Bay, The Black Bear (BSRC),
Neil M. Grant, Triple Happiness,
Ladies’ Fancy, The Montgomeries’ Rant
Tickets £25 Advance booking only
Closing date for ticket sales is
Tuesday 4 February 2020
Welcome drink and dinner included
No bar - BYO wine but soft drinks provided
Contact Dawn Dorman 07710 460623 or
events@berkhamstedreelclub.org
www.berkhamstedreelclub.org
Highland Ball Practice
Saturday 1 February 2020
11.00am - 5.00pm
Potten End Village Hall HP4 2QG
£5 on the door
Bring a packed lunch, morning and afternoon
coffee and tea provided

MAIDENHEAD SCOTTISH
DANCING CLUB
Highland Ball
Saturday 18 January 2020
6.30 – 10.30pm
Manor Green School,
Elizabeth Hawkes Way, Maidenhead SL6 3HF
Ian Muir (Prestwick)
and his Scottish Dance Band
Programme: Hooper’s Jig, The Castle of Mey,
*Ysobel Stewart of Fish Hoek, The Flight of
the Falcon, *The Blue Eyed Lassie, Jean
Martin of Aberdeen, *Lady in Red, Thomas
Glover’s Reel, The Gentleman, Good Hearted
Glasgow, Shiftin’ Bobbins, Best Set in the
Hall, Montparnasse, The Irish Rover,
*Jim’s Haberdashery, The Robertson Rant,
Bratach Bana, The Ship in Full Sail,
*Slytherin House, The Deil amang the Tailors
Extras: James Gray, All for Mary
*These dances can be recapped/walked if
necessary
Tickets £22 before Saturday 21 December
and £25 after (Advance booking only)
Price includes supper and a welcome drink
Bring your own wine. Dress Formal
Please notify us of any special dietary
requirements when ordering tickets
Contact Rebecca Pearmund 01628 681940 or
rebecca.pearmund@gmail.com
www.maidenheadscottishdancing.org.uk

RSCDS TUNBRIDGE WELLS BRANCH
Day School
Saturday 21 March 2020
Mascalls Academy, Maidstone Road,
Paddock Wood, Kent TN12 6LT
Easy access from London and east Kent to
Paddock Wood station
Teachers: Gaynor Curtis, Simon Wales
plus one other
Musicians: Barbara Manning & Ken Martlew
For further details:
Pat Davoll patdavoll2@gmail.com
rscdstunbridgewells.org.uk

RSCDS CHELTENHAM BRANCH
Annual Ball
Saturday 11 January 2020
7.00 - 11.00pm
Pittville Pump Room, East Approach Drive,
Cheltenham GL52 3JE
Nicol McLaren and the Glencraig Band
Tickets: £24 including light buffet
Day School
Saturday 25 April 2020
9.45am - 4.45pm
Reddings Community Centre,
North Road West, Cheltenham GL51 6RF
Teacher: Deb Lees (Advanced and General)
Musician: Keith Anderson
(Advanced and General)
£6 per class
Optional soup and cheese available
5.00 - 6.00pm, £4
Evening dance 6.30 - 9.30pm
including refreshments
Dancing to recorded music. Entry £6
Contact Hilary Foulkes 01285 851798 or
cheltenhamrscds.tickets@gmail.com
or visit our website for more details
www.cheltenhamrscds.btck.co.uk
HARROW & DISTRICT
CALEDONIAN SOCIETY
New Year Ball
Friday 3 January 2020
7.30 – 11.30pm
Allum Hall, 2 Allum Lane,
Elstree WD6 3PJ
Ian Muir and The Craigellachie Band
Programme: New Year Jig, Ray Milbourne,
The Gardeners’ Fantasia,
Jim’s Haberdashery, Cape Breton Island,
St Margaret’s Loch, The Rutland Reel,
Midsummer Common, Equilibrium, The
Plantation Reel, Birls Allowed, MacDonald of
Keppoch, The Glenalmond Gamekeeper,
Farewell to Balfour Road, The Belle of Bon
Accord, Mr Iain Stuart Robertson, John Cass,
Dagmar’s Fancy, Glastonbury Tor,
Ian Powrie’s Farewell to Auchterader
Tickets, including refreshments, £20 if paid
by 27 December and £22 thereafter
Juniors and non-dancers half price
Advance booking only, please
Contact Mick Madigan, 020 8863 5306 or
ms_madigan@btinternet.com
Spring Dance
Saturday 18 April 2020
Ian Muir (Prestwick) & Bob Parsons
www.harrowscottish.org.uk
ARGYLL SCOTTISH DANCING GROUP
Day School
Saturday 18 April 2020
10.30am - 5.15pm
Normandy Village Hall, Manor Fruit
Farm, Glaziers Lane, Normandy
GU3 2DT
Teachers: Emma Allsop and
Eric Finley
Musicians: Adam Brady and
Jeremy Hill
Contact Gaynor Curtis, 60 Bishops Wood,
Woking, Surrey GU21 3QB, 01483 721989 or
gaynorcurtis@clara.co.uk
Dancers and Musicians Weekend School
Friday 2 - Sunday 4 October 2020
Dillington House, Ilminster,
Somerset TA19 9DT
Teacher: Craig Houston-Donald
Musician: Robert Mackay
Saturday Night: Chris Oxtoby
For further information and brochure:
dillington@somerset.gov.uk
www.dillington.co.uk or 01460258613
This course is not considered suitable
for beginners
www.argyllscottishdancinggroup.org.uk
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A quote to be used at all Scottish dances: In the recent TV uncharacteristically-ending dramatisation of Jane Austen’s unfinished novel
‘The Brothers’ Tom Parker (aka Kris Marshall), mastermind of the new town Sanditon, throws a Regency style Midsummer Ball at which
a modified Eightsome Reel is danced announces, “on with the dance and let joy be unconfined”!

Other Scottish Country Dance Organisations
CAMBRIDGE SCOTTISH SOCIETY Scottish country dancing and other events.
Dance Circle meets every Thursday 8.00pm from Sept-June. Details:
Rachel Schicker, 01223 364557 or www.camscotsoc.org.uk
CHELTENHAM BRANCH RSCDS Advanced Technique class Monday 7.30-9.30pm
St Luke’s Hall, Cheltenham GL53 7HP. General class Thursday 7.15-9.15pm
Bettridge School, Cheltenham GL51 3AT. Beginners’ class Monday
7.45-9.45pm Reddings Community Centre, Cheltenham GL51 6RF. Details:
Lesley Taylor, 07712 578622 cheltrscdssec@gmail.com or
www.cheltenhamrscds.btck.co.uk
CHELTENHAM SCOTTISH SOCIETY Dancing Friday nights 7.30-10.00pm at St
ABINGDON SCOTTISH COUNTRY DANCE CLUB Dancing most Mondays,
Andrew’s UR Church, Montpellier Street, Cheltenham GL50 1SP. Details:
7.45-10.00pm, Sept-June at Northcourt Centre, Abingdon, nr Oxford. All
John Marshall, duracellbunney@tiscali.co.uk
welcome. Details: Morag Brown, 38 The Holt, Abingdon, OX14 2DR,
www.cheltenhamscottishsociety.btck.co.uk www.jockjigging.btck.co.uk
abingdonscdc@gmail.com or www.abingdonscdc.wordpress.com
CHISWICK SCOTTISH COUNTRY DANCE CLUB Meets on Sundays 6.00-9.15pm,
ADDLESTONE & DISTRICT SCOTTISH SOCIETY Meets Wednesdays
Sept-June, in the Upper Hall at St Michael & All Angels Church, corner of
8.15-10.15pm Sept-May at St Mary’s Church Hall, Church Road, Byfleet
Woodstock Road and Priory Avenue, London W4 1TX (turn right out of
KT14 7NF. Details: Val Clack, 01932 845869 or
Turnham Green tube station, 70 yards).
www.addlestonescottish.org.uk
Details: www.chiswickscottish.org.uk or Evelyn Norman, 020 8641 5877 or
BERKHAMSTED STRATHSPEY & REEL CLUB Meets in Potten End Village Hall,
secretary@chiswickscottish.org.uk
HP4 2QG. Social dancing: Tuesdays 8.15pm Sept-May, Sat. gardens June/ CROYDON
DISTRICT BRANCH Branch class in Coulsdon: General, incl.
July. Classes: Intermediate and Advanced Mondays 8.00pm, Beginners
Beginners with technique Fridays 7.30 -10.00pm Coulsdon Methodist
Tuesdays 8.15pm. Details: Dawn Dorman, Hill End Farm, Gorhambury,
Church, Brighton Road, Coulsdon CR5 2BE.
St Albans, Herts AL3 6AR, 07710 460623 or www.berkhamstedreelclub.org
Details: Mary Courtney, 020 8651 0704 or www.rscdscroydon.org.uk
BERKS/HANTS/SURREY BORDER BRANCH RSCDS General Class Wednesdays
EPPING FOREST SCOTTISH ASSOCIATION Club nights: Mondays (all year)
Sept-May, 8.00-10.00pm St Mary’s Church Hall, Park Road, Camberley,
8.00-10.00pm at Christchurch Parish Hall, Wanstead Place, Wanstead
Surrey GU15 2SR Teacher: Mervyn Short. Monday Advanced class: Fourteen E11 7SW; Thursdays (all year) 8.00-10.00pm at St John’s Parish Hall, High
Mondays Sept-April, 8.15-10.15pm at St Sebastian’s Memorial Hall, Nine
Road, Buckhurst Hill, IG9 5RX. Details: Angela Ross, 020 8504 3376 or
Mile Ride, Wokingham Without RG40 3BA. Details: Alex Duncan,
angelaross87@hotmail.com or www.efsa.org.uk
01932 241615 or www.rscds-bhs.org.uk
EPSOM & DISTRICT CALEDONIAN ASSOCIATION General dancing Mondays,
BOURNEMOUTH BRANCH RSCDS Meets every Friday at Kinson Community
7.30-10.00pm, Tweddle Hall, St Andrew’s URC, Northey Avenue, Cheam,
Centre, Pelham’s Park, Millhams Rd., Kinson, Bournemouth, BH10 7LH
SM2 7HF. Teacher: Pauline Cashmore, 020 8686 9362
7.30-9.30pm. Alternate Wednesday Technique class, by invitation.
Details: Dorothy Pearson, 01737 551724
Details: Margaret Robson, 24 Upper Golf Links Road, Broadstone, Dorset
FARNHAM SCOTTISH COUNTRY DANCING CLUB Dancing every Tuesday at
BH18 8BX, 01202 698138 or margaret.brscds@ntlworld.com
8pm, Sept-end of April at Memorial Hall, Babbs Mead, Farnham, Surrey
BRIGHTON BRANCH RSCDS Classes for beginners, intermediate and
GU9 7EE. Details: Anne Lester 01252 782927 or lesteranne@ymail.com or
advanced, country and highland, adults and children.
www.fscdc.co.uk
Details: Rod Burrows, 01903 783053 or chair@rscds-brighton.org.uk or
FLEET SCOTTISH COUNTRY DANCE SOCIETY Dance in Church Crookham
www.rscds-brighton.org.uk
Memorial Hall in Hampshire on alternate Saturdays from 7.30-10.00pm,
BRIGHTON & HOVE SCOTTISH COUNTRY DANCE CLUB Meets Thursdays
Sept-May. Details: Shirley Ferguson 01276 501952 or
7.45-10.15pm at Moulsecoomb Hall, Brighton. Details: Carol Catterall,
fergusonshirley7@gmail.com or fleet.rscds-bhs.org.uk
01273 564963 or www.bhscdc.org.uk
GERRARDS CROSS SCOTTISH COUNTRY DANCE CLUB Meets at Memorial
CAMBERLEY REEL CLUB Dancing every Tuesday 8.00pm at St Paul’s Church
Centre, East Common Road, Gerrards Cross SL9 7AD on Tuesdays from Sept
Hall, Church Hill, Camberley. Details: Jackie Cresswell, 01252 616289 or
-June. 7.30-10.00pm Visitors and Beginners welcome. Details: Suzanne
info@camberleyreelclub.org.uk
Todd, 01923 283730 or info@gxscottish.org or www.gxscottish.org

To update your information in Other Scottish Country Dance
Organisations contact editor@rscdslondon.org.uk
If you require your information to also be changed in the
SE Classes Listing on our website please contact Jan Collings
seclasses@rscdslondon.org.uk or call on 07803 923036.
Payment of £30 is due for Reels 308-311, and due again in May 2020
for Reels 312-315. If you wish to make payment by bank transfer or
cancel your advert, please contact treasurer@rscdslondon.org.uk
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Other Scottish Country Dance Organisations
...Continued from p19
GREENFORD AND DISTRICT CALEDONIAN ASSOC. Meet at the British Legion
Hall, Oldfield Lane, Greenford. Visitors welcome. Tuesdays 8.00-10.00pm.
Details: Janet MacPhail 020 8560 7670 or enquiries@greenfordcaledonian.net
GUILDFORD SCDC Meets at Onslow Village Hall, Wilderness Rd, Guildford,
GU2 7QR most Mondays at 8.00pm from Sept-June. Details: 01420 362530
or www.gscdc.org.uk
HARPENDEN SCOTTISH COUNTRY DANCING CLUB Meets every Tuesday at
8.00pm at Lourdes Hall, Southdown Road, Harpenden. Details: Val Owens,
29 Palfrey Close, St Albans, Herts AL3 5RE, 01727 863870 or HSCDC.org.uk
HARROW & DISTRICT CALEDONIAN SOCIETY Classes Wednesdays
8.15-10.15pm, St Albans Church Hall, Norwood Drive (off The Ridgeway),
North Harrow. Also a variety of other activities.
Details: Sheena Henderson, mail@harrowscottish.org.uk or 07719 985025
or www.harrowscottish.org.uk
HAYES & DISTRICT SCOTTISH ASSOCIATION Meets Fridays 8.00-10.00pm,
Sept-July in Hayes, Middx. Beginners and experienced dancers welcome.
Details: Margaret Wallace, 01895 633642 or www.hayesscottish.org.uk
HERTSMERE REEL CLUB Monthly dances on third Saturday (exc. Aug & Sept)
7.30-11.00pm, Tilbury Hall (URC), Darkes Lane, Potters Bar EN6 1BZ.
Details: Margaret King, 0208 440 3236 or margaret.king4@hotmail.co.uk
JERSEY CALEDONIA SCD GROUP Details: Joy Carry, Les Arbres, Rue des
Cateaux, Trinity, JE3 5HB, 01534 862205 or jcchanjoy97@gmail.com
Alan Nicolle, 01534 484375 or alan.nicolle88@gmail.com or Brenda Gale,
01534 862357 or scottishcountrydancingchannelislands.blogspot.com
LONDON HIGHLAND CLUB Meets regularly at St Columba’s, Pont Street,
London SW1X 0BD. Details: Frank Bennett, 020 8715 3564 or
www.londonhighlandclub.co.uk
LUCY CLARK SCD CLUB Meets Thursdays at the Wendover Memorial Hall,
Wharf Road, Wendover HP22 6HF. Beginners class 7.00-8.00pm, Social
Dancing 8.00-10.00pm. Details: Liz Mitchell, 07947 000368 or
info@lucyclark.org.uk or www.lucyclark.org.uk
MAIDENHEAD SCOTTISH DANCING CLUB Meets every Tuesday 8.00pm at
St Piran’s School, Gringer Hill, Maidenhead, Berks SL6 7LZ. Last Tuesday
in the month is Social Dancing Evening. Details: Jane Courtier, 16 Ostler
Gate, Maidenhead, Berks SL6 6SG, 01628 628372 or
maidenheadscottishdancing.org.uk
MAIDSTONE (COBTREE) SCD GROUP Meets every Wednesday 7.30-10.00pm at
The Grove Green Community Hall, Maidstone. Details: Dick Barford,
55 Northumberland Road, Maidstone ME25 7JG, 01622 685984
MEDWAY AND DISTRICT CALEDONIAN ASSOCIATION Dancing Mondays
Bredhurst Village Hall, 1.30-3.45pm; Tuesdays and Thursdays
St Mary’s Island Community Centre, 8.00-10.00pm. Beginners welcome at
all. Details: Lyn Sutton-Jones, 07831 154038 and
www.medwaycaledonians.co.uk
MID SUSSEX SCOTTISH DANCING GROUP Mixed Ability Group meets every
Tuesday in Hurstpierpoint Village Centre BN6 9UY 7.45-10.30pm.
Details: franbramham@hotmail.com
MILTON KEYNES BRANCH RSCDS Mixed ability class Mondays 8.00-10.00pm.
Bradwell Village Hall, Milton Keynes. Details: Jan Jones, 52 Aintree Close,
Bletchley, Milton Keynes MK3 5LP, 01908 378730 or jange@verybusy.co.uk
NORWICH RSCDS Dancing on Mondays from Sept-May/June at the Dance &
Drama Studio, Sewell Park College, Constitution Hill, Norwich NR3 4BX.
Beginners from 7.00-8.15pm and general dancing 8.20-9.30pm. Details:
Sue Petty on 01603 741639 or secretary@rscds-norwich.org.uk
ORPINGTON & DISTRICT CALEDONIAN SOCIETY Dancing every Thursday
8.00-10.15pm at Petts Wood Memorial Hall. Beginners’/Improvers’ Class
every Monday 8.00-10.15pm at St Pauls, Crofton Road, Orpington.
Details: Hadyn Davies, 020 8658 9188 or hadyndavies@gmail.com or
www.orpingtonscottishdancing.com
OXFORDSHIRE BRANCH RSCDS Dancing on Thursdays throughout the year in
Oxford. Details: Christine Jeffery 01844 278242 or
christinej201@hotmail.com or www.rscdsoxfordshire.org.uk
READING ST ANDREW’S SCOTTISH DANCING SOCIETY Dancing at St Andrew’s
URC, London Road, Reading, RG1 5BD from 8.00-10.00pm, Sept-May,
Tuesdays (elementary), Wednesdays (general), 1st & 2nd Thursdays of
each month (advanced). Details: Duncan Barnet, Flat 4, 8 Western Elms
Avenue, Reading RG30 2AN 0118 956 9289 dbarnet@waitrose.com or
www.scottishdancingreading.org
REIGATE SCOTTISH COUNTRY DANCE CLUB Meets most Mondays 8.1510.15pm, Sept-May at the Redhill Methodist Church Hall, Gloucester Road,
Redhill, Surrey RH1 1BP. Details: Wendy Mitton, 01737 766244 or
wmitton517@btinternet.com or www.reigatescottish.org.uk

RICHMOND CALEDONIAN SOCIETY Meets at the Oddfellows Hall, Parkshot,
Richmond, every Wednesday evening at 7.30pm from mid-Sept. to midJune. Details: www.richmondcaledonian.co.uk or 020 8878 3445
SANDERSTEAD URC SCOTTISH DANCE GROUP Dancing Tues 8.00pm at
Sanderstead URC Hall, Sanderstead Hill, S. Croydon.
Details: Graeme Wood, 01883 627797 or gwood@gna.cc
ST COLUMBA’S CHURCH OF SCOTLAND, Pont Street, London SW1X 0BD
St Columba’s Dancers meet most Mondays from Oct to May, 7.15-10.00pm.
Admission free except for Band Nights when a charge will be made.
Details: Valerie Strachan, 020 8693 5355 or
valeriestrachan@btinternet.com or www.stcolumbasdancers.org
ST JOHN’S SDC, WOKINGHAM Meet every Thurs 8.00-10.15pm Sept-June at
St Sebastian’s Hall, Nine Mile Ride, Wokingham. All standards welcome.
Details: Kate Thomson, 0118 9860681 sec.stjohns.scdc@gmail.com
Also Children’s Class Sats 9.30-11.00am at the Parish Hall, Crowthorne.
Details: Deborah Draffin, 01344 776831
SCOTTISH ASSOCIATION FOR WALLINGTON, CARSHALTON & DISTRICT
Hold weekly social dance on Thursday evenings from 8.00-10.00pm at
Collingwood School, Springfield Road, Wallington SM6 OBD. Details:
Maggie Westley, 020 8647 9899 or 07956 937157 or
westley.maggie14@gmail.com
SIDCUP & DISTRICT CALEDONIAN ASSOCIATION Dancing on Wednesdays from
8.00-10.15pm throughout the year at Hurst Community Centre, Hurst
Road, Bexley, Kent. Details: Jenny Gavin, 48 Eastbrook Road, Blackheath
SE3 8BT, 020 8856 4522
SOUTH EAST ESSEX SCOTTISH SOCIETY Dancing Fridays, 7.30-10.15pm,
St Peter’s Church Hall, Eastbourne Grove, Southend (near hospital).
Tuition 7.30-9.00pm. Details: Graham Easton, 01702 587808 or
graham.easton@btinternet.com or www.seess.org.uk
SOUTH EAST HERTS SCDS Classes for all standards, in Hertford, Tuesdays in
term time. Monthly dances Sept-June, in Ware, usually second Friday.
Sunday afternoon Family Dances once a term. Details: Douglas, 07980
405152 or sehscds@hotmail.com or see www.sehscottishdance.org/news
SURBITON & DISTRICT CALEDONIAN SOCIETY Dancing every Thursday at
8.00pm from Sept-June at St Mark’s Church Hall, Church Hill Road,
Surbiton. Details: David Horwill, 32 Wolsey Road, Sunbury-on-Thames,
Middx TW16 7TY or www.surbitoncaledonian.co.uk
TUNBRIDGE WELLS BRANCH RSCDS Beginners/intermediate classes on Tues
8.00-10.00pm and advanced classes Thurs 8.00-10.00pm at St Augustine’s
School, Wilman Rd, Tunbridge Wells, TN4 9AL, Details: George Daly,
1 Broadwater Rise, Tunbridge Wells TN2 5UE, 01892 534512 or
www.rscdstunbridgewells.org.uk
WATFORD & WEST HERTS SCOTTISH SOCIETY Beginners/Improvers Class at
Nascot Wood Recital Hall, Nascot Wood Road, Watford WD17 4YS Mondays
from 8.00-9.30pm and General Class at All Saints’ Church, The Green,
Croxley Green, Rickmansworth WD3 3HJ Thursdays from 8.00-10.00pm.
Details: Stuart Kreloff, 60 Tunnel Wood Road, Watford WD17 4GE,
01923 492475 or reel@watfordscottish.org.uk
WELWYN GARDEN CITY SCOTTISH COUNTRY DANCE CLUB Meets Wednesdays
8.00-10.00pm Sept-June at Lemsford Hall, Lemsford Village, Welwyn
Garden City. All welcome. Details: Douglas Wood, 01582 469928 or
welwyn.scdc@uwclub.net or www.sehscottishdance.org/Welwyn
WEMBLEY & DISTRICT SCOTTISH ASSOCIATION Dance Class Mondays 8.00pm.
The Church of the Ascension, The Avenue, Wembley, Middx. Details:
Mrs Caroline Hamilton, 31 Boundary Road, Eastcote, Pinner, Middlesex
HA5 1PW, 0208 866 2378 or info@wdsa.co.uk
WEYMOUTH SCOTTISH COUNTRY DANCERS (Formerly South Dorset
Caledonian Society) Dancing at St Edmund’s Church Hall, Lanehouse Rocks
Road, Weymouth, Dorset, Wednesday, 7.30-10.00pm.
Details: Miss Valerie Scriven, 13 Fenway Close, Dorchester,
Dorset DT1 1PQ, 01305 265177
WINCHESTER BRANCH RSCDS Classes Tuesdays 8.00-10.00pm. Club nights 1st
and 3rd Wednesdays 8.00-10.00pm. Both evenings at St Peter’s School,
Oliver’s Battery Rd North, Winchester. Details: Wendy Mumford (teacher),
20 Blendon Drive, Andover SP10 3NQ, 01264 363293 or
wendy@mumford.com
WITHAM & DISTRICT CALEDONIAN SOCIETY Dancing every Wednesday
8.00-10.00pm. The Centre, UR Church, Witham, Essex.
Details: Alex Daniel, 01621 855548 or alexsdaniel@aol.com
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