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Editorial

The February issue of The Thistle always appears
just as the Burns season is over (we say "Burns
season" rather than "Burns night" because 1in
Canada numerous organizations commemorate the Bard
on various nights, and a fanatic can attend up to
a dozen celebrations). This put us to thinking
about one difference between Scottish dancers and
"folk-dancers". When a folk—-dancer becomes
interested in the dances of some country, he soon
becomes interested in its cuisine, its customs,
its costumes, its songs, its language and (if he
is highbrow) perhaps even its history and geo-
graphy. This does not seem to happen to Canadi-
an and American aficionados of Scottish dancing;
but Burns Night to some extent redresses the
balance. A taste of haggis as an example of
Scottish cuisine, and a few verses by Burns as
an example of Scottish poetry, is at least a
start.

OUR DANCES NO. 72: The Haughs o' Cromdale

Here we have one of those traditional nineteenth-
century dances which gave Scottish country-dancing a character

quite distinct from that of any other nation. It is individ-
ual in a number of ways. First, it 1is a local dance, from
the south-east of Scotland. The RSCDS, who published it in

Scottish Country Dance Book number 4, described it as "Col-
lected in Galloway"; J.F. and T.M. Flett give us more de-
tail in their Traditional dancing in Scotland: their
researches showed that it was popular in the Dalbeattie dis-
trict of Kirkcudbrightshire before the first World War. (The
Haughs of Cromdale themselves are nowhere near these places:
they are much further north in Morayshire). The second indi-
vidual characteristic of the dance is that it is a strathspey.
The strathspey is a peculiarly Scottish rhythm (even the

Irish do not have it) and dances in this rhythm were (until
the modern "revival") quite rare; moreover they were all, or
nearly all, local. The dance is named after its tune, which
is a well-known one: it appears in the first volume of Kerr's
Merry Melodies, and occurs as well in a number of other
sources, sometimes under other names. The third peculiarity
of the dance is the incorporation of the highland schottische
step, which is perhaps the main detail that gives the dance

an unmistakeable Scottish flavour. In fact The Haughs o'



























